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Weird War Tales By Eric S Brown 
 

People often ask me where I get my inspiration. 
Truth be told, ideas for my latest zombie or horror 
romps can come from just about anywhere. Looking 
back though, I would say my earliest exposure to 
horror was DC Comic’s Weird War Tales. Like most 
children, I loved war stories whether they featured 
Imperial Stormtroopers, Klingons, or giant-sized 
radioactive lizards. Any excuse to roll out the tanks 
and let the bullets fly was good enough for me. 
Almost all of my fiction, throughout my career and 
regardless of genre, has a distinct military slant to it. 
A lot of this comes from David Drake who was and 
is still the king of military SF and a personal hero to 
me whose work moved me to write in the first place. 
Drake’s tales of war and 
series like the Endworld 
books which I read as a small 
child played a big part in 
this, but it was Weird War 
Tales that made me the 
writer I am today.  

The Weird War Tales 
series launched from DC in 
the 1970s and ran somewhere 
around 125 issues in its first 
series. Since that time there 
has also been a mini-series of 
the title and even a brand 
new one shot which came out 
this year and was just bloody 
freaking awesome. Scores of 
comic greats have worked on 
the series including writers 
like Frank Miller. Several 
sub-series ran within the first 
run itself like “The War that 
Time Forgot” and “The 
Creature Commandos”, but 
the best thing about Weird War Tales was that every 
issue was a mini-anthology of war-based horror. 
There was always something new, odd, and chilling. 
It seemed there were no limits on when a tale could 
take place or what could happen. From the Roman 
Empire to the battlefields of the World Wars and 
Vietnam all the way to the end of time itself, the 
dead walked, shape shifters howled, and blood was 
spilled. I spent years tracking down a perfect copy 
of the original issue one and the series’ early issues. 
My Weird War Tales issue one is one of most prized 
comics in my collection despite its lower value 
compared to many of my others books.  

Weird War Tales was far from the first 
horror in comics. It was published during a time 

when horror was really breaking out in the world of 
comics along side such titles as Werewolf by Night, 
The Tomb of Dracula, House of Mystery, etc. During 
this time, even quirky horror titles like The Man-
Thing from Marvel Comics were able to find an 
audience. Horror was hot and everywhere, but even 
so, or perhaps because of this, Weird War Tales 
never really got the praise it deserved. Most war 
readers didn’t want vampires stalking the trenches or 
dinosaurs swatting down planes. Most horror readers 
were apparently looking for things with less action 
and more creepiness or suspense. And thus, Weird 
War Tales became and remains a cult title. Though 
its plots ranged from insane things like Nazi apes to 
spirits claiming the souls of soldiers on the North 
African front, it never lacked in action or terror.  

I read and loved 
Weird War Tales. Those 
stories not only pushed me to 
create my own tales of horror 
but helped to define my style 
as a writer as well. If 
“military horror” can be 
considered a real genre, then 
I would most certainly claim 
to be a part of it. Some of my 
very earliest tales like “The 
Underneath”, which featured 
a sniper in a future army 
battling aliens on a distant 
world who ends up facing off 
against an amorphous blood 
draining creature that lives 
under the planet’s sand, are 
very much like those tales in 
Weird War. And if you look 
at my novel World War of 
the Dead, the story of a 
zombie plague in WWII, or 
the novella “Dead West” in 

my book Season of Rot, which is the tale of a Civil 
War zombie apocalypse, you can see how the series 
inspires me even today.  

If you’ve never read Weird War Tales, I 
cannot urge you enough to give it a shot. Most of the 
series is relatively cheap compared to a lot of other 
issues from the 1970s, and Lord willing, DC Comics 
will eventually release a giant sized “Showcase 
Presents” tome or two. You’ll never find a more 
original or varied collection of war-based horror 
tales than those contained in the series’ one hundred 
and twenty five issues, and if you’re a horror writer 
like me, it might just move and inspire you on a 
level you never expected. 
 



ZOMBIE APOCALYPSE! Created By Stephen 
Jones 
www.constablerobison.com 

 
This is no mere zombie anthology. This is a dossier 
of blogs, minutes, websites, transcripts, diaries, 
letters, emails and all manner of communications 
concerning a near-future dystopian London in which 
the coalition government has seen fit to dig up an 
old plague graveyard in Blackheath to build one of 
the centres for their New Festival of Britain in an 
attempt to re-focus the UK’s population from the 
mass unemployment and riots that are taking place. 

But instead they unleash a mutated version 
of the plague and its carrier, fleas, onto an 
unsuspecting and unprepared London. 

The various forms of communication, from a 
thirteen year old girl’s diary to hospital reports, 
police radio transcripts and blogs by the zombie-
king, tell the story in a way similar to Diary of the 
Dead. It is an unrelentingly dark prospect; this 
dystopian London is not so far from the truth, and it 
wouldn’t take much to get there. 

The scariest thing about the book isn’t 
actually the zombies but the ineptitude of the 
authorities to deal with the threat, and the feeling of 
being trapped as the disease spreads, edging ever 
closer to you. This is brutal and nasty and each 
individual story builds a picture of a terrified 
London on the brink of collapse and death. 

The zombies are always in the background, 
lurking, as you follow the stories of hiding, 
attempting to escape them, watching from a distance 
and never wanting to get too close, aware that the 
slow stumbling creatures are not only gaining 
intelligence and speed, but increasing in numbers 
and will eventually overwhelm you and those you 
are following.  

The brilliance of the book is that it appears to 
have taken everything good about the short story 
and the novel and created something new and 
different. 

The only problem with the book occurs when 
we leave London to its zombie-induced death and 
travel round the world to see how others suffer at the 
hands of the undead. The final two hundred pages 
act as both epilogue and complete new story, being 
lighter and more humorous. Despite some really 
great stories, such as those of Mexico City’s 
disturbing Santa Muerta cult and the Tepito slums, 
and The Show Must Go On, an LA movie script to 
cash in on the zombie fervour, this part of the book 
just doesn’t work as well as the rest. It doesn’t have 
the over-riding sense of finality or the same 
brooding sense of darkness and danger, and all feels 

a bit tacked on. 
But even a slightly dodgy final two hundred 

pages can’t eclipse the momentous achievement that 
is the first three hundred pages. This is epic: a 
zombie tale on a scale and with a darkness that 
hasn’t been achieved before. Anyone who lives here 
or has visited the capital of England will know and 
fear the streets after reading this book. It is the utter 
realism, the brutal honesty, and the nearness of this 
apocalypse that makes this book a nightmare in 
written form. This reads too true for comfort, this 
book is a warning, it is not fiction. This is a 
prophecy. Zombies have never been so scary.  

By Stanley Riiks 
 

FULL DARK, NO STARS By Stephen King  
 

Full Dark, No Stars is an anthology of four novellas 
that are reminiscent of Mr. King’s earlier writing 
during the seventies and eighties in their darkness, 
intensity, harshness, and utter brutality. They should 
have a warning sign at the beginning of each one 
that says “Read at your own risk!” 

The first one in the anthology is “1922,” 
which is the sad and horrible story of Wilfred James, 
a farmer in Nebraska during the year of, you 
guessed it, 1922. Wilfred kills his wife, Arlette, over 
a section of land that belongs to her and that she 
want to sell to a hog butchering company. To make 
matters even worse, Wilfred coerces his son into 
helping him murder the little lady by cutting her 
throat and then tossing her body down an empty 
well shaft. After the dirty deed is done, it isn’t long 
before both men find themselves dealing with the 
consequences of their actions. Arlette may be dead, 
but the dead in a Stephen King story have a way of 
coming back to life to torment those who murdered 
them.  

The second novella, “The Big Driver,” deals 
with a successful mystery writer named Tess, who 
takes a short cut home after a book signing and gets 
a flat tire. The real nightmare starts when a giant of 
a man comes along, not to help her, but to rape and 
murder her as he’s done to several other women 
during the years. That she survives the ordeal is a 
miracle. Tess, however, now wants to hunt the man 
down and extract her own revenge. I wouldn’t want 
to be the big driver!  

The third tale, “Fair Extension,” deals with 
Dave Streeter, who works for one of the local banks 
in Derry, Maine. Dave is dying from cancer. One 
day, he stops his car when he spots a small booth 
selling ‘extensions’ of every kind: hair extensions, 
penis extensions, loan extensions, and even life 
extensions. The salesman is Mr. George Elvid, a 



short pudgy man with very sharp teeth and a foul 
scent. Mr. Elvid offers to sell Dave an extension on 
his life at the cost of fifteen percent of his gross 
salary, plus the name of someone he hates, so the 
illness can be transferred over to them. Will good 
old Dave take the offer? If so, who will he give up to 
save his own skin? You’ll find out when you read 
this story about best friends.  

The fourth and final novella is “A Good 
Marriage” and if this doesn’t have the married 
females out there thinking long and hard, then the 
Maestro hasn’t done his job. Imagine being married 
to a loving husband for twenty years. He’s a great 
guy who treats you the way a man should, and he’s a 
wonderful father to the kids. But what happens when 
you find out he’s actually a serial killer and has been 
since you married him? That’s the question Stephen 
King plays around with here. This is the type of 
story that will have women viewing their husbands 
in a different light after they read it.  

The four novellas in Full Dark, No Stars are 
going to disturb a lot of readers. You won’t be able 
to come away from this unshaken and without a 
sense of having lost something precious. This is 
profound stuff, ladies and gentlemen. Though 
written as horror fiction and entertainment, there are 
some lessons to be learnt here… lessons that might 
just keep you alive when push comes to shove. Read 
this anthology at your own risk and don’t say I 
didn’t warn you!  

By Wayne C. Rogers 
 

HIGHWAY TO HELL By Armand Rosamilia  
http://rymfireebooks.com 
 
Let’s face it, anything named after the classic 
AC/DC tune has to be worth checking out. And then 
I began reading... I actually had to re-read the 
shocking opening lines of this novella, offering a 
vivid description of a couple of zombies anally 
fisting a barely-alive woman, several times to make 
sure I was reading what I thought I was reading. 
Yes, the writer does go there. No, there are no 
boundaries here. And the irony in the name of the 
publisher wasn’t lost on me, either. You could 
invent a whole new sub-genre on the strength of 
Highway to Hell, perhaps entitled Zombie Erotica. 
Unless, of course, such a sub-genre already exists 
and I’ve just been ignorant of it up to now.  

Reading Highway to Hell was a riveting and 
horrifying experience. No taboo is left untouched as 
we follow our hero Randy as he battles his way 
through an alternative America crawling with 
murderous undead hordes afflicted with a fetish for 
devouring the sexual organs of the living. Pretty 

soon he hooks up with a bunny-boiler called Becca 
who lures him back to her lair where they can hole 
up. However, she neglects to tell him about the 
Other Man, a devilish character called Crowe, who 
sees to it that the rampaging genital-munching 
zombie army are the least of Randy’s problems.  

At the end there’s an extra bonus in the 
shape of a short story entitled “Rear Guard” which 
makes a useful couplet with the main body of work. 
My only complaints are that some of the dialogue is 
a little cheesy in places and generally speaking the 
two stories are quite one-dimensional. It would be 
interesting to see the writer broaden his style, or at 
least his subject matter so everything doesn’t evolve 
around sex, the Undead and Desert Eagles. That 
said, this is entertaining to a point. Horror in the 
extreme, the kind of thing your mother would hate 
with a passion. But then again, I bet she didn’t 
appreciate AC/DC either.  

By C.M. Saunders 
 
Guidance from the Dark Scribe: The Other 
Side(s) of Writing By Ty Schwamberger 

 
A year and a half ago, I was talking with Brian 
Keene at a convention and he asked me, “Do you 
want to be a businessman or a writer?” (I think he 
asked this because I was probably spending a little 
too much time on the business side of things at the 
time). I thought for a moment and replied, “I want to 
be a writer.” But now, over a year later, I think I 
would have answered that question a little 
differently. If Brian would ask me that same 
question today, I would reply, “I want to be a writer, 
editor, columnist and a businessman.” Yup, that’s 
what I would say alright. And I think I’m doing an 
ok job going in all those directions. 

This is how I look at it:  
I think we, as writers, need to know the 

business side of the industry. Hell, no matter what 
profession you are in, teacher, doctor, lawyer, 
construction or factory worker, you need to know 
the ins and outs of your chosen profession. For 
example, if you go to years and years of school to 
become a doctor and then afterward never open 
another medical journal or speak with one of your 
colleagues about some new miracle technique that’s 
about to come out and will save thousands, if not 
millions of lives, you probably shouldn’t be 
practicing medicine any longer. You’d be behind the 
times and might just cost a bunch of people from 
living healthier or longer than they would have if 
you’d been paying attention.  

It’s the same with being a writer.  
If you don’t know what’s going on in the 



industry; the one-day extinction of print books 
(though I don’t think they will ever disappear 
entirely); make contacts with both publishers and 
other writers; query publishers with ideas (or you 
get lucky and they start coming to you, which I’ve 
been fortunate enough for this to start happening to 
me, lately); learn the current trends in the industry 
(this also means to read as much fiction as you 
possibly can in your chosen 
genre); and try to stay 
ahead of the curve, learn 
how to read, interpret and 
negotiate a good contract, 
etc; you aren’t going to get 
very far.  

After you’ve made 
those contacts and learned 
those trends what do you 
do?  

You write. You 
write a lot! You churn the 
stuff out like it’s your full-
time job (even if it isn’t 
quite yet) and submit it to 
publishers (whether it was 
on spec or an outstanding 
contracted piece). You go 
balls-to-the-wall if writing 
for a living is what you 
truly want to do with your 
life. I take this approach 
with my own career. In 
fact, Thomas A. Erb, a 
great writer and a true friend of mine coined the 
term ‘Ty-Time’ because of my outlook on writing 
and the industry in general. Basically, it means that 
if you want something, anything in life, you go for it 
and don’t let anyone stand in your way. This is the 
same way YOU should look at writing - if you want 
to do it for a living one day. 

Writing is a business you need to diversify in 
if you do want to do it for a living. Sure, you might 
be one of the lucky ones and land that million dollar 
publishing contract with your first book, but that’s 
very unlikely to happen. Instead, you should really 
consider branching out in all directions (writing 
novels, short stories, non-fiction articles, 
screenplays, comics, reviews, etc.) so that your stuff 
reaches a wide range (there are tons of people out 
there that like to read, but will only pick up a fifty 
page magazine instead of a three hundred plus page 
novel) of people. 

If you follow me at all, you know this is 
exactly what I’m trying to do (from hosting columns 
on websites and in magazines, writing articles, 

editing anthologies, writing novels, novellas and 
short stories, and a few other things that are in the 
works but I can’t talk about right now). It’s the only 
way to go. You have to get out there and bust your 
hump. Pound that keyboard into submission. Read 
all you can read. Make the genre you write in your 
literary bitch. 

Yeah, that’s right! 
Because if a normal, 

everyday person like me, 
who never picked up a 
horror novel to read prior to 
four years ago and didn’t 
start writing until three 
years ago can already have 
edited several anthologies, 
plus written short stories, a 
short story collection, a 
short film, columns, and 
have nine books coming 
out over the next two years, 
then anyone can do it. 

To borrow from my 
literary idol, Richard 
Laymon: “In spite of all the 
drawbacks, the writer’s life 
is a great life. If you can 
manage to pull it off. And I 
believe anyone can. All it 
takes is desire, persistence, 
guts and a little bit of luck.”  

I couldn’t agree 
more. 

 
THE MAMMOTH BOOK OF BEST NEW 
HORROR Edited By Stephen Jones 
www.constablerobinson.com 
 
So, the latest edition of the definitive horror 
collection of the year is finally here. By about 
September I start getting excited, knowing in 
October the new edition will arrive. And what a new 
edition it is! 

Michael Kelly kicks things off with a very 
short, disturbing tale of the woods and its strange 
inhabitants, his first of the collection, as he also 
finishes the book with the final story. Then we get a 
story by Stephen King and Joe Hill; it does not get 
much better than this! 

There are a remarkable number of new 
writers in this edition, which is nice, although I still 
miss Kim Newman. His regular post-Dracula tales 
were a Halloween highlight for more years than I 
care to remember. 

This is probably my favourite of all the 



Mammoth Best New Horrors for one particular and 
very personal reason, in that Morpheus Tales gets 
mentioned twice.  

It’s another great edition to the collection; a 
collection that should be on the shelf of every horror 
reader. The best just gets better. 

By Adrian Brady 
 

PARANORMAL ACTIVITY 2  
 

I don’t want to give you any spoilers so this review 
will be brief. 

I have many mottos. One of them is “the 
sequel is never as good”. I’m aware of only two 
films that defy this rule: Terminator 2 and Aliens. 
As it turns out, I now have a third. PA2 is actually a 
sequel and a prequel, as the film covers the time 
before and after the original film. But this film 
manages what most sequels don’t; it both explains 
and manages to add depth to the first film. Saw did 
this pretty well with its first sequel (and then 
crushed it with a slew of pathetic follow-ups), but 
PA2 does it better. 

There’s little visually different from the first 
film, but you don’t ever get a feeling that you’re 
covering old 
ground. Rules 
set in the first 
film are 
adhered to 
here, and the 
order in which 
the 
eponymous 
activities occur is pretty much the same. Still, that 
manages to enhance your fear, if anything. You 
know how this Demon works, you know what it 
wants, and you’re just waiting for it to happen.  

The invisible Demon itself seems more 
insidious in this movie, and clearer in its desires. 
The dog and baby (which you’ll have seen in the 
trailers so I don’t mind mentioning them) catch the 
brunt of it, and are good additions, adding 
creepiness rather than feeling like needless 
enhancements. Special effects are executed 
extremely well to the point where I’m still trying to 
figure out how they did some of it. If it’s CGI, it’s 
subtly done. 

As with the first movie, acting is very good. 
You don’t get as annoyed with anyone as you did 
with Micah. They’ve chosen unknown 
actors/actresses and gone for substance over looks 
which is always a good thing. And there’s 
believability from every character (of which there 
are a few more this time around). 

I really can’t talk too much about content 
without ruining it for you, but I will say this: your 
seat is going to take a pounding throughout this film. 
You’ll grab the armrests, you’ll jump up out of it, 
and you’ll slither down until you have a hump. In 
fact, just call the upholsterer beforehand, because 
when you’re done biting on your cushion, you’ll 
need him. 

What horror films should be like. 
By Craig Hallam 

 
A FIELD GUIDE TO DEMONS, VAMPIRES, 
FALLEN ANGELS AND OTHER 
SUBVERSIVE SPIRITS By Carol K. Mack and 
Dinah Mack 
www.carolkmack.com 
www.profilebooks.com 

 
In my teenage years I sought out books like this. In 
the days before the internet I would hunker down in 
the basement of a second-hand bookshop in 
Charring Cross Road, the smell of old books and 
dust thick in the air, staring intently at the titles in 
the Religious section, hoping to discover a gem.  

I still have my copies of Witchcraft and 
Demonology, Cult & Occult, and the essential 
Dictionary of Demons by Fred Gettings (1988).  

But somewhere along the way my interest 
waned, life took over and my fascination moved on - 
probably to girls and porn, from which it has never 
recovered! 

This is very much like the Dictionary of 
Demons, but in a much smaller and easier to handle 
package (I guess that’s why it’s a field guide). It’s 
dealt with in a rather interesting way: instead of our 
demons being put into alpha order, here we get them 
listed in domain order, sectioned up by where they 
live. The chapters Water, Mountain, Forest, Desert, 
Domicile, and Psyche offering us up a wide range of 
demons, including many you should have heard of 
(Zombie, Werewolf, Djinn, Satan, Pan, Mermaid, 
Tommy-knockers, Dracula) and quite a few you 
probably won’t have heard of. Each demon is given 
a description, including their myth or relevant tale, 
and a brief description of how to get rid of them.  

All well and good, this is an insightful and 
well researched book. The contents are interesting, 
and it could easily be read all the way through or 
dipped into as a reference book. Especially useful if 
you want to add some spice to a short story or novel 
of you own, this is the perfect homework helper for 
a genre writer. 

But it’s not all good. 
The illustrations that accompany some of the 

demons are just too small at about an inch wide. 



They’re barely illustrations at that size and don’t do 
the book justice. Also, on the back of this book it 
calls itself an illustrated guide (barely), and the “first 
of its kind,” which it clearly is not; it’s just a more 
compact, less well illustrated, but probably better 
organised version of that Dictionary I bought over 
twenty years ago. 

Of course for those without the Dictionary of 
Demons (now long out of print and difficult to get 
hold of), this is a pretty good book; perfect reference 
material, concise and well-researched, entertaining 
and insightful. Actually, you can’t go far wrong. 

By Stanley Riiks 
 

An Interview with Stephen Jones By Stanley 
Riiks 
  
Stephen Jones lives in London, England. He is the 
winner of three World Fantasy Awards, three 
International Horror Guild Awards and four Horror 
Writers Association Bram Stoker Awards, as well as 
being a Hugo Award nominee and a twenty-one 
time recipient of the British Fantasy Award. One of 
Britain’s most acclaimed horror and dark fantasy 
writers and editors, he has more than 110 books to 
his credit, the most recent titles 
being Zombie Apocalypse!, The 
Mammoth Book of Best New 
Horror Volume 21 and Visitants: 
Stories of Fallen Angels and 
Heavenly Hosts. You can visit his 
web site at: 
www.stephenjoneseditor.com 
  
Your new book, Zombie 
Apocalypse! is a “mosaic novel” 
rather than a traditional 
anthology. Tell us about that. 
I’ve done loosely-linked 
anthologies before - the two 
“Innsmouth” books for Fedogan & 
Bremer, for example, and The 
Mammoth Book of Dracula (to be 
reprinted next year with an 
additional story by Charlaine Harris). I also came up 
with the original concept for Horror at Halloween, a 
“mosaic” of five cross-over novellas set on the same 
evening in Charles L. Grant’s haunted town of 
Oxrun Station. However, I gave that to my friend Jo 
Fletcher to edit. 
  
So when Robinson approached me a couple of years 
ago about doing a different kind of zombie book -
one that used wildly different methods and styles to 
tell the story - I went back to the “mosaic novel” 

concept. I created a back-story and series of 
individual narratives that basically told the story of a 
zombie outbreak in the heart of London which, 
within a few months, has spread around the world. 
  
I then approached a number of writers I knew who 
would best be able to write about the themes and 
situations that I had developed in the various 
different ways that the information is presented to 
the reader. Then, as the stories started coming in, the 
narrative structure developed and expanded 
accordingly. I have to say that the contributions by 
Christopher Fowler and Michael Marshall Smith 
really helped shape my concept of the possibly 
supernatural origins of the zombie virus, but all the 
authors rose to the challenge and came up with some 
great scenarios.  
  
Once all the stories were in, I had to stitch them all 
together and make sure that the timeline flowed 
correctly, locations and characters were standardised 
throughout, and that the whole thing “flowed” as a 
narrative - especially as none of the writers would be 
credited on their contributions. It was a lot of hard 
work, but in the end I think we all had some fun 

with it, and I only hope that it is 
not too “out there” for most 
readers. I know that, for me, it was 
refreshing to attempt something 
different and exciting within the 
horror anthology format. 
  
And Robinson has done us proud 
with the finished trade paperback. 
Everything I asked for is in there 
(down to individual blood splatter 
patterns!). I don’t think there’s one 
page of the book that is not 
“artworked” in some way. But as I 
say, god knows what the readers 
will make of it! I hope they get 
into it. 
  
You are one of the most respected 

editors in genre fiction today, with several awards to 
your name. How did you get started? 
I had always been interested in fantasy, science 
fiction and horror since I was a teenager growing up 
in London in the mid-1960s. I was reading DC and 
Marvel comics, magazines like Famous Monsters of 
Filmland and Castle of Frankenstein, and devouring 
paperbacks by Michael Moorcock, Ray Bradbury, 
Robert E. Howard, H.P. Lovecraft, Robert Bloch 
and so many others. 
 



After being expelled from comprehensive school in 
the early 1970s, I went to college and then got a job 
working for a television production company in 
Soho. It was around this time that I started sending 
my stuff out to fanzines. Then I joined the British 
Fantasy Society (which I would recommend to 
anybody with an interest in the genre) and 
eventually ended up editing their newsletter and 
fiction magazine. In 1977, David Sutton and I 
started Fantasy Tales, one of the first semi-
professional fiction magazines in the UK, and ten 
years later I ended up doing it all full-time. 
  
During this whole period I would meet some 
wonderful people at BFS gatherings and 
conventions on both sides of the Atlantic, and this 
formed the basis of my contacts list, which I still 
rely on today for my professional editing work.  
  
You’re well known for your 
series The Mammoth Book of 
Best New Horror, which is 
currently on its 21st edition and 
by many considered the bible of 
short horror fiction. Do you have 
specific criteria for picking 
stories, or is it just what scares 
you at the time? 
I have to read a great deal of 
material every year for Best New 
Horror, and much of it is 
terrible. However, there is 
nothing more rewarding for an 
editor than to discover someone 
who can actually write, or to read 
a story that is genuinely 
impressive or different. Usually 
these two things don’t always go 
together, but when they do, those are the kind of 
stories that I tend to shortlist for the anthology.  
  
Unfortunately, most of the material I get to see is 
simply mundane; neither good nor bad, just so-so. 
Nothing much happens throughout the story and the 
characters don’t really go anywhere. I always tell 
would-be authors that there has to be a reason for a 
story to exist, they have to have something to say, 
otherwise there is absolutely no reason for that story 
to be written in the first place.  
  
Having edited horror for many years, how do you 
think the genre has changed? 
If anything, I think it’s grown more sophisticated 
over the years; also more political. Since I started 
working in the genre more than thirty years ago, I’ve 

seen the cycles of popularity come and go, but 
horror always endures as a literary genre in some 
form or another. I think that shows the durability of 
the field.  
  
These little publishing “booms” are around for a 
while - usually movie-led. But in the end it’s the 
writers like Ramsey Campbell, James Herbert, 
Stephen King, Brian Lumley and all the others who 
just keep doing what they’ve always been doing-
whether it’s currently “hot” or not-that keeps the 
genre going until its next big “revival”. 
  
There will always be imprints like Abyss or Leisure 
catering for the drugstore crowd, but the explosion 
of high-quality small press publishers like PS 
Publishing, Subterranean Press and Cemetery Dance 
Publications has ensured that so-called “non-

commercial” books and writers 
now also have an outlet for those 
who want to read them. And that 
has meant that a lot of titles that 
you would not normally see on 
the list of a mainstream publisher 
have found an appreciative 
audience - be it only a limited 
one. Their efforts at expanding 
the genre and giving new writers 
an outlet for their work can only 
be a good thing for all of us in 
the end, which is why I try to 
support the independent presses 
when I can. 
  
As an editor, why focus on short 
stories rather than the seemingly 
more glamorous novel? 
Well, the simple answer would 

be that an anthology of novels would be too big to 
publish! Seriously though, I’ve always enjoyed the 
short story and novella length and, despite the best 
efforts of the independent imprints, short story 
collections and anthologies are still treated by 
mainstream publishers and reviewers as the poor 
relations of the mighty novel.  
  
So what I try to do is bring stories that I think are 
worthwhile to as wide a readership as possible. I 
also do my best to help keep certain stories or 
authors in print, so that they can be discovered by 
new generations of readers. That’s one of the most 
rewarding aspects of my job. The other is 
discovering and promoting new writers, which our 
genre always needs in order to develop and flourish.  
  



Do you write yourself or have any other artistic 
abilities? 
Well, of course, I’ve written plenty of non-fiction - 
movie guides, tie-in coffee table volumes, 
Introductions and Afterwords, and numerous 
reviews, interviews and articles for magazines. But 
if you mean writing fiction, then the answer is “no”. 
I already work with some of the finest the writers 
the genre has to offer, so I am very aware of where 
my particular skills lay. That said, I do work on film 
and TV scripts and treatments when the opportunity 
presents itself, which remains part of my 
background of working in that industry for more 
than thirty-five years. 
  
When I first started out in the early 1970s, I was 
better known as an illustrator for magazines and 
books. I was building something of a reputation 
then, but in the end it proved to be 
too time-consuming and I drifted 
into editing and writing, which I 
much prefer anyway. 
  
Although you’ve worked with 
writers around the world, the Best 
New Horror books seem to have a 
distinctly British flavour. Is that a 
conscious decision? 
No, and I actually dispute that 
observation. The Best New Horror 
books are usually pretty evenly 
split between UK and US authors, 
with the occasional contribution 
from Canada, Australia, or 
elsewhere. Another interviewer 
recently pointed out to me that 
what may give that impression is 
that most other horror anthologies are usually more 
American-centric and that I tend to chose my 
contributors from a wider pool. I hadn’t considered 
that before, but I’d like to think it was true - that I 
am always fair in the balance of my selections. 
  
Of course, I live and work in Britain, so naturally I 
tend to champion the writers and publishers that we 
have over here. I simply see that as part of my job. 
But in the end it always comes down to how good 
the work is - then it doesn’t matter where it 
originates from, just so long as it is up to the 
standard that I expect for the books I put together.  
  
What makes a great short story? 
An original or unusual plot. Strong characters. A 
distinctive writing style or “voice”. If you have all 
these, then the chances are that you will also most 

probably have a good short story. However, the ones 
that are truly great are those stories that resonate 
with the widest number of people and stay with the 
reader long after they’ve moved on to something 
else. The best short stories are simply timeless.  
  
Who is your favourite writer? 
I really don’t have a single favourite writer. There 
are so many whose work I enjoy, and that enjoyment 
can change as I change. However, I guess if you 
were going to push me, I would probably have to 
say Ray Bradbury. His best stories encapsulate the 
three definitions I gave in the previous answer. He 
has written brilliantly in all genres. He’s also a poet 
and a visionary, and his work is still as vibrant today 
as when I first read it as a teenager more than forty 
years ago. 
  

During the late 1980s, when I was 
working in the movies in Los 
Angeles, I would occasionally go 
over to Ray’s house for dinner and 
afterwards we’d watch a preview 
of the latest episode of The Ray 
Bradbury Theatre with him before 
its television transmission. Those 
were magical times for me, and I 
treasure those memories to this 
day. 
  
One of my proudest moments was 
being asked by Peter Crowther to 
write the Introduction to the PS 
edition of The October Country a 
couple of years ago. It’s always 
been a seminal book for me, and I 
finally had the opportunity to give 

back some of the joy those stories always instil in 
me when I revisit them. 
  
Which book are you most proud of working on? 
That’s a really tough question. I know it sounds trite, 
but I’m actually proud of all the books I’ve worked 
on in different ways - otherwise I would not have 
done them in the first place (I still turn projects 
down, no matter how lucrative, if I don’t think they 
are suitable or relevant to me).  
  
I suppose I’m probably most proud of Horror: 100 
Best Books, which I did early on in my career with 
Kim Newman. We came up with the idea of getting 
100 top writers and editors to recommend their 
favourite books in the genre, and then Kim and I 
built an entire reference work around it. The book 
has been reprinted a number of times over the year 



and I know from what people have told me that it 
has been very influential in shaping the reading 
habits of newcomers to the genre, which was the 
whole point of doing it in the first place. The follow-
up volume we did, Horror: Another 100 Books, is 
just as good if not better. One day I’d like to see 
both books combined into a single volume. 
  
But that said, I’m also very proud of The Essential 
Monster Movie Guide, which took four years to 
compile, and my four Illustrated Movie Guides from 
Titan Books, which broke new ground in horror film 
research at the time. And the big leather-bound 
Robert E. Howard and H.P. Lovecraft collections 
I’ve put together for Gollancz have sold incredibly 
well and taken those authors to a whole new 
generation of readers.  
  
As I said, I’m proud of all my books in one way or 
another. If you cannot defend why you’ve done a 
certain project, then there’s a good chance that it 
probably wasn’t worth doing in the first place.  
  
How do your books come about? Do publishers 
contact you? 
Very rarely. As I said earlier, Robinson initially 
approached me about the book that eventually 
became Zombie Apocalypse!, but that is unusual. 
Some years ago, an editor at Gollancz contacted me 
about doing a book of “real” supernatural incidents. 
It was something that I hadn’t done before and it 
intrigued me, and that became Dancing with the 
Dark. It also went through a number of reprints, 
most recently as a hardcover from Barnes & Noble 
retitled A Ghostly Cry. 
  
But most of the time I have to “pitch” an idea to a 
publisher – and that still applies to the “Mammoth” 
books, despite having done so many of them over 
the past twenty years or so. If I were a performer, 
then it would be like doing an audition. I have to 
come up with a theme (something unique and 
commercial), a list of potential contributors 
(preferably including Stephen King, J.K. Rowling 
and Dan Brown) and then tell them why that book 
will become a New York Times best-seller! If they 
like (or even understand!) the concept, then they will 
then give me an amount of money (usually not 
enough to cover any of those authors!) and a 
deadline to pull it all together. If it sells well enough 
to earn back its advance, then all the contributors 
and I get to share a small percentage of any further 
earnings the book makes during its lifetime.  
  
Obviously I’m exaggerating, but not much. That’s 

pretty much how anthologies work. As an editor, 
you make a little bit here, and little bit there, and just 
hope that somebody will take the next idea you 
come up with. It’s a precarious job, but certainly a 
rewarding one if you can make a go of it. I 
genuinely love the editing process, and I’m certainly 
not short of ideas.  
  
What is your favourite book/film? 
As I said earlier, my tastes change as I do. As with 
writers, I don’t really have a favourite book, but if 
cornered I would probably say Bradbury’s 
Something Wicked This Way Comes. It’s a magical 
novel about growing up. But I could name you a 
couple hundred other titles that I’m equally 
enamoured with. 
  
With film it is much easier. Ever since I first saw it 
on the BBC on Boxing Day in 1964 I’ve been in 
love with the original 1933 King Kong – it is quite 
simply the perfect fantasy film: it has adventure, 
mystery, romance, horror and (for the time) ground-
breaking special effects. I can still sit down and 
watch it any time and immediately become absorbed 
in Kong’s lost world and his misunderstood rampage 
through New York City. If you were to ask me about 
my favourite non-genre movie, then it would have to 
be Citizen Kane - in some ways a companion-piece 
from the same studio. I’m fascinated by everything 
about Orson Welles’ career. 
  
As a very successful genre editor what tips would 
you give to any writers out there? 
Keep writing (blogs and e-mails don’t count). Once 
you have finished a story, put it away and start 
working on something new. After a few days go 
back to the previous manuscript, read it through 
again, and any spelling mistakes or changes should 
be apparent. Once you are happy with it, send it off 
to the best market you know, and always check the 
submission guidelines beforehand - you’d be 
surprised at some of the inappropriate material I get 
sent. If it doesn’t sell there, then move on to the next 
market on your list, and so on until it finds a home. 
Then, with your next story, start the whole process 
over again. Over a period of time - so long as your 
work improves - you should start moving up your 
list and cracking the better markets. 
 
Very few people have the talent or good luck to 
become a best-selling novelist with their first book 
(although it can, of course, happen). For most 
people, they need to hone their craft – work their 
way up through the ranks, get their name out there, 
and build a reputation for themselves. I was 



castigated recently by somebody on their blog site 
for giving this advice on a panel, and good luck to 
them if they prove me wrong! But for most writers 
it’s a slow burn and a gradual learning process. 
However, if they persevere and, most importantly, 
have any talent, then they should achieve some kind 
of worthwhile writing career in the end.  
  
I would also tell any writer to read as widely as 
possible - and not just in their preferred genre. The 
more that you are aware of what other writers have 
done before, the more likely you are to find 
something original to say in your own work and the 
less likely you are to repeat their ideas. This goes 
back to what I was saying at the very beginning 
about making your work stand out from the rest. I 
don’t want to read yet another retread of Richard 
Matheson’s I am Legend unless the writer has done 
something entirely new and unexpected with the 
theme. 
  
Is there anyone (alive or dead) you haven’t worked 
with who you would like to?  
Well, as I intimated earlier, I would have loved to 
have met Orson Welles, but I’ve been lucky to have 
met and sometimes worked most of my heroes over 
the years - actors as well as authors. I never met 
Boris Karloff, which I regret, and I would have 
loved to have met illustrator Virgil Finlay, who was 
a great inspiration to me in my brief artistic career 
and who died in 1971 just as my own career was 
getting started. 
 
I guess so far as the genre goes, the person I now 
regret never having had any contact with was editor, 
author and founder of Arkham House, August 
Derleth. He died the same year as Finlay. Looking 
back, I can see many parallels between his career 
and mine, and the more I learn about him the more I 
like him as a person and a businessman. He took 
risks, but he also supported his writers – often to his 
own detriment, and I can certainly relate in some 
ways to that. If it wasn’t for Derleth’s tenacity, H.P. 
Lovecraft would not be as well-known today as he 
is, and I think Derleth’s many and varied 
contributions to our field are often grossly 
undervalued by some people who only seem 
interested in re-writing history.  
 
What scares you? 
The thought that I might still be doing this when I’m 
eighty, and whether there will even still be a 
publishing industry then...  
 
—October 8, 2010 

LAZARUS By Lori Titus  
 
Lori Titus is the editor of Flashes in the Dark ezine 
and a well-respected aficionado of the (very) short 
fiction genre. As such, this 26,000-word novella is 
positively epic by her standards. It is set in a sleepy 
Californian desert town circa 1869, and begins with 
a visit to the local sheriff’s office by the lovely and 
slightly mysterious Luella Pembry. Luella is a 
sensitive who attracts zombies and sees dead people 
everywhere and boy, did she come to the right place. 
This town is called Lazarus, and a very fitting name 
it is because as well as the usual array of problems 
associated with small town life like alcoholism, bar 
fights, arranged marriages and infidelity, the 
townsfolk in them there parts have a serious 
problem keeping the dead in their graves. Luckily 
enough, as well as her gift of Sight (which in reality 
is both a blessing and an affliction), our heroine is in 
possession of a device that can scientifically predict 
when and where the next uprising of the dead will 
occur, and this leads to its own problems.  

Far from being yet another variation on the 
same old played-out themes, Lori Titus takes said 
played-out themes and twists them into something 
else entirely; something fresh, exciting, and in 
places genuinely frightening. Lazarus is an 
atmospheric, involving tale that has everything a 
horror junkie could wish for...     

By C.M. Saunders 
 
THE EMPATHY EFFECT By Bob Lock  
www.screamingdreams.com 

 
Cooper Jones is 
having a bad couple 
of days. A very bad 
couple of days. The 
AA session he was 
forced to go to turned 
out alright when he 
hooked up with a 
gorgeous red-head, 
but after a night of 
passion, he ended up 
vomiting over her 
when his hangover 
kicked in. Things get 
steadily worse, as he 
was almost run over 
and then attacked by a Mercedes driver. He is 
arrested for breaking and entering when he goes to 
investigate what he thinks is a kidnapping, and 
spends the night in jail. Things don’t get any better 
the next day when he finds a severed finger on his 



kitchen table, his best friend is kidnapped, the police 
find a decapitated head in his house, he’s suspected 
of murder, finds himself trapped in the van of a dog-
fighting gang, and is being chased by a dying 
woman and her boyfriend out to punish and then kill 
him. 

Oh, and by the way, Cooper Jones is not only 
an alcoholic, he’s also empathic. 

This is one of those gentle books; it doesn’t 
jump up and punch you in the face, it doesn’t scream 
excitement, it doesn’t keep you on the edge of your 
seat tense and dripping with sweat. It’s much more 
subtle than that. It sucks you in, it draws you into the 
characters the intricately weaved plot. You don’t 
even realise quite how much you’re enjoying it until 
ninety pages in when the plot heats up and the 
denouement heads straight towards you at full force.  

This reads very similarly to Koontz’s Odd 
Thomas. Cooper’s supernatural abilities are used 
only to enhance the story and add to the tension.  

You don’t actually realise just how good this 
book is while you’re reading it, but you’re slowly 
being drawn in further and further. And once you 
get towards the end you can’t help but grinning, 
whilst urging Cooper and his friends on as they fight 
off both the serial killers and the dog-fighters, and 
attempt to clear Cooper’s name.  

As always, Screamingdreams deliver the 
goods. Another great edition to the collection. 
Lock’s book rivals Koontz’s Odd Thomas and 
provides a wonderfully subtle and engaging story, 
and with Cooper Jones, a unique voice and a 
character you can’t help but love, along with the 
irresistible Alby (The General), creating a winning 
formula. . This story definitely deserves a sequel. 

By Stanley Riiks 
 
THE MAMMOTH BOOK OF BEST NEW SF 23 
Edited By Gardner Dozois 
www.robinsonconstable.com 
 
I cannot tell you how heavy this book is, how 
packed with great stories, how truly massive and 
epic this Mammoth collection is. Very nearly seven 
hundred tightly packed pages, this collection, now in 
its 23rd edition, continues to grow. SF from around 
the world, it manages to pack in Alastair Reynolds, 
Ken MacLeod, Greg Egan, Bruce Sterling, Paul 
McAuley, and lots more. Of course regular readers 
of Asimov’s Magazine of Science Fiction will be 
familiar with almost half the stories.  

Dozois is indefatigable, and continues to 
provide stories with an unbounded excellence. 
Alastair Reynolds and Ken MacLeod, two of my 
favourite authors, again provide two of my favourite 

stories in this current edition. 
If you only buy one SF anthology this must 

be it.  
By Adrian Brady 

 
ARROWLAND By Paul Kane 
www.abaddonbooks.com 

 
Coming into a trilogy for the final instalment can be 
a tricky, intimidating and confusing experience. Not 
so with this third book in the post-apocalyptic tales 
of Robin Hood. Or actually Robert The Hood. 

This action-packed book gives you enough 
of the back-story so you know these characters have 
a history, but not so much that it overwhelms the 
action; Kane plays this well, intricately embedding 
history into the thrill-ride plot. And what a thrill it 
is! 

In the not too distance post-apocalyptic 
future, Robert the Hood and his Rangers have 
already defeated the last two attempts by crazy 
despots to take over England. But it never ends; in 
Scotland, The Widow can see the future and eats 
men alive to gain their powers, and she’s building an 
army to take out the Rangers. In Wales, The Dragon 
is intent on building his army, having made a home 
in the Millennium Stadium and destroyed the 
Rangers’ Welsh Head Quarters. Tanek, a huge beast 
of a man, who previously fought alongside the now 
dead and defeated Tsar, is out to cause trouble, 
dealing with both the new Scottish and Welsh rulers. 
Meanwhile The Shadow is on the hunt for Robert, 
intent on fulfilling his master’s mysterious plans. 

It doesn’t get much more action-packed that 
this, starting off with an attack on a convoy, and 
ending... well, I’ll leave that for you to find out. 

But Robert The Hood isn’t really a great 
hero, the book is too much of an ensemble piece for 
him to be much more than another of the heroes: 
The Rangers, including Jack, Dale and Darryl are all 
pretty heroic, and for most of the book it’s the 
Rangers who are the heroes, getting The Hood out 
of traps and predicaments he just walks into.  

The baddies are, like Bond-villains, suitably 
maniacal and larger than life, and all the better for it. 
The ending is really over-the-top, with The Hood 
performing some dramatic feats of bravery to rise 
him above the other heroes he works with. 

If you like your fiction fast-paced, action-
packed and completely over-the-top, then you’ll 
love this. It’s not subtle, it’s not particularly clever 
or original, but it is a great deal of fun.  

Kane certainly provides a whole lot of 
entertainment in this book, but after reading The 
Gemini Factor, he’s actually capable of much better 



than this. Not a wasted opportunity by any means, 
this is great fun, it just could have been better. 

By Stanley Riiks 
 
SEASON OF DEATH BY Eric S.Brown 
www.pillhillpress.com/books.html 

�
Master zombie story-
teller Eric S. Brown 
is back with his 
sequel (of sorts) to 
the classic Season of 
Rot.  

This 
collection sees four 
new novellas of 
menacing horror. 
Starting the 
collection off is 
“Undead Down 
Under” , an inventive 
story set in a future 
Australia ruled by 
crocodile-demons, and a sequel to “The Wave” from 
the Rot collection, where our hero Kyle heads back 
to lead the war with the Crocs. 

The other novellas are equally diverse and 
original, from the sci-fi “Kinberra Down”, in which 
a spacecraft crash-lands on a snow-covered planet 
where the inhabitants are… unfriendly to say the 
least, to “How The West Went to Hell”, a horror 
western with demons!  

In this collection we get to see Brown 
continue to grow as a writer, casting off his zombie 
roots, but still retaining the action-packed thrills he 
is known for.  

Diverse and brilliant, this is a collection that 
does not pull its punches. Brown only gets better 
with each book, and this collection is a must-have. 

By Adrian Brady 
 

LIFE SERIAL By Trevor Wright  
 

Three years. Three long bloated years stuffing my 
face with enough fast food to kill the Hamburglar. In 
that time I hadn’t written so much as a single 
creative sentence. My “career” as a writer was long 
dead. Or so I thought.  

Enter - Rob Zombie? 
 

EPISODE 7: ZOMBIES, PUPPIES AND KINGS… 
OH MY! 

 
It was April of 2007. I remember it well. I was 
bored, depressed and tired. Always tired. So, after 
one of my four-hour weekday naps, I woke to surf 

the internet. I used to love heading over to all the 
popular “movie news” sites so that I could be the 
first on my block to know what movies were in 
development and which were destined to be failures. 
Having this knowledge almost made up the fact that 
I had no purpose in life. I would no doubt head into 
the assembly plant the next day and brag to anyone 
who would listen that blah-blah-blah was coming 
out next summer but it starred blah-blah and it was 
sure to suck big time at the box office. 

This day was no different; I got my first peek 
at Rob Zombie’s Halloween script. Someone leaked 
it online, someone close to the production I’m sure. 
That someone was surely not Rob Zombie unless he 
really wanted the world to know that he wrote like a 
six year old on a sugar high. 

I ravaged that script in record time; reading 
it, re-reading it, not believing that this could be the 
real thing. Was this some kind of crazy joke 
between big wig studio honchos? Maybe this was a 
ruse to throw everyone off the trail while the real 
production got under way. I thought about all of this. 
I thought about how I could make it so much better. 
I thought about all the missed opportunities and 
stupid one liners and dialogue that made no sense, 
not to mention he misspelled Michael Myers almost 
the entire way through. And this coming from a self 
proclaimed Halloween fan? 

Then the trailer premiered. And, Jesus Christ 
the damn script was real! Say it ain’t so Rob! But it 
was real, very, very real and very, very bad. 

I could do better. I was better. How the hell 
could Rob Zombie be making millions on writing 
garbage like this while I was sitting at home scarfing 
Big Macs and waiting to die? 

That was it, the last straw. I was going to 
show the world what a real horror movie was all 
about. I became obsessed. I was like a madman at 
the computer screen. The ideas came fast and 
furious. By early May I had a completed 90 page 
script, my first in four years. I called it Sick Puppies. 

But now came the part that always tripped 
me up. How the hell could I get anyone to read this? 
I had no connections. I was a hermit with no friends. 
Then I remembered my earlier lessons in UCLA.  I 
needed to shop it around. I would send out query 
letters to anyone and everyone. But this time I 
wouldn’t hit up the studios. I would aim lower. 
Every independent movie I rented or owned I would 
find out who produced it and shoot out a letter. This 
strategy worked. I met a man named Ted Mikels. He 
had made upwards of 80 plus movies, including 
some “classics” like Astro Zombies and The Corpse 
Grinders. He agreed to take a look at my script. 

This was it. The big time! 



Then he read it – and never talked to me 
again. In his words, and I’m paraphrasing here, the 
script was terrible. I was terrible. He couldn’t sell it 
much less give it away. 

History was starting to repeat itself. The 
word Shades kept flashing in my head over and 
over. I was going down a path I knew all too well. I 
needed a cheeseburger. 

Then I got an email from Alex Pucci. Alex 
was one of the founders, along with Pete Jacelone, 
of ScreamKings Productions based out of Boston 
and New Jersey. 

He read Sick Puppies – and loved it! He 
wanted to know what I was working on next. 

Uh… nothing. 
I asked him when we could make the movie.  
He said never.  
The script was just way too expensive. But 

he had a deal for me. Write some short films that 
they could make cheap and fast. If I was successful, 
then bigger projects were guaranteed in my future. 

I put down the cheeseburger, wiped the 
ketchup from my chin and rolled up my sleeves.  

If he wants short scripts he’s going to get 
short scripts – in spades! 

 
NEXT:  A STAR IS BORN?! 
 

A BRIEF HISTORY OF WITCHCRAFT By 
Lois Martin  
www.constablerobinson.com 

 
Despite its diminutive size, weighing in at only a 
hundred and fifty six pages, this is packed with 
some great details and stories of witchcraft. The 
book really is a truly Brief History of Witchcraft.  

In the introduction Martin sets out her 
intentions, to give us a good view of the more 
traditional witchcraft of devil worship, witch-
hunting, torture, and witch-trials, rather than the 
more modern Harry Potter and Wicca white-witch 
versions.  

The text doesn’t go for the dramatic. It’s a 
reference book detailing the devil, the pact between 
witches and the devil, the sabbat or witches 
congregation, night flights, the legal remedies and 
their abuses, how witches and witchcraft were dealt 
with differently in different areas of Europe and 
New England, and the search for real witches. 
Despite its limited scope it offers a range of 
information in its densely packed text.  

Short as it may be, it’s also a very sweet little 
package. This book is perfect for those vaguely 
familiar with witchcraft and wanting to add some 
details to their knowledge, as well as those 

discovering a new interest.. It’s not aimed at the 
experts, although I’m sure they would find some of 
the information interesting. 

Martin is clearly an expert in the field and 
deploys her masses of information in a clear and 
concise manner that’s never dry and always 
interesting. 

Covering everything from the Salem Witch-
trials and Mathew Hopkins, to plots against James I, 
the devil and his development from fallen angel to 
possible pagan-god, there is a vast amount of 
information crammed into these hundred and fifty 
pages. A conclusion would have been nice, but it’s 
rather easy to draw your own. 

As an introduction to witchcraft (history of, 
rather than the practice of) this is an excellent book, 
and you’d be hard pressed to find better at this size. 
Interesting, informative and invaluable. 

By Stanley Riiks 
 

THE CIRCUS WAGON By Andrew S. Fuller 
http://www.damnationbooks.com 
 
There is an old 
abandoned circus 
wagon sitting in a 
grandmother’s back 
yard. Captivating 
and alluring, the 
antique relic 
becomes a source of 
fascination for 
generations of 
family members as 
tall tales and hearsay 
foster the innate fear 
of the unknown. One 
day the time comes 
for Grandma to 
move, and that means finally confronting whatever 
is contained in the old circus wagon. When all 
attempts to destroy it are thwarted, it is soon 
accepted that there is something not quite right, and 
those suspicions are confirmed when it turns up 
unbidden in a back garden miles away from where it 
is supposed to be. And then things start getting 
really strange. Where did this relic from a bygone 
age that has apparently developed an agenda of its 
own come from? And more importantly, what does 
it want? Fuller does a good job with this fast-
moving, engaging little tale that comes complete 
with one or two horrifically squeamish moments to 
keep the gore hounds happy, and I will certainly be 
seeking out more of his work. 

By C.M. Saunders 



 
NEVER AGAIN Edited by Allyson Bird and Joel 
Lane 
www.grayfriarpress.com 

 
Here we have a 
collection of genre 
tales dedicated to the 
fight against 
prejudice, in its many 
forms, particularly 
racism and fascism. 
This isn’t just a great 
anthology; it is a 
group of writers 
speaking out against 
“political attitudes 
that stifle 
compassion.” It’s 
about awareness and 
treating every 
individual like a human being, sentiments that we 
can all understand. 

The theme is echoed in the stories contained 
in the book, many dealing with racism in its various 
forms, and a lot of the others dealing with fascism 
and totalitarianism.  

The writers are a diverse bunch, each giving 
us a different play on the themes. Some stories are a 
bit looser than others, but all are excellently written. 
My favourites of the collection are a Lansdale 
reprint, and the original stories from Simon Kurt 
Unsworth, Gary McMahon and Rhys Hughes. “The 
Torturer” by Steve Duffy is particularly disturbing, 
even more so in the factual context this book intends 
to inform us about.  

For those readers who are sparked to take 
action, at the end of the book there is a list of 
organisations that stand up against fascism and 
racism.  

The book has a lot of meaning behind it, and 
that just helps you to enjoy the fiction even more, 
and makes you realise that we are lucky to have 
been born or live in the free world, where we are 
allowed to write and read what we want.   

A great collection with a great sentiment, 
this book deserves your support and understanding. 

By Adrian Brady 
 

LOST BOYS: THE THIRST  
Starring Corey Feldman, Jamison Newlander 
 
Yeah, I know. I’m the independent horror movie 
reviewer here and a Warner Bros. release doesn’t 
quite scream “independent”. But let’s face it; no one 

except us indie movie lovers even cares about The 
Lost Boys movies at this point, thanks to the 
atrocious second instalment. However, all that’s 
about to change, because, lo and behold, this is one 
direct to video sequel that is actually—dare I say—
decent. 

Let’s get one thing straight: this is nowhere 
near the quality (acting, writing, directing, effects) 
of the original, but for all it lacks in time and budget, 
it makes up for with plenty of heart… and no, that’s 
not a bad pun. 

When we’re first reintroduced to The Frog 
Brothers, Edgar and Alan (Corey Feldman and 
Jamison Newlander), they’re fighting off a horde of 
vampires hell bent on overtaking Washington D.C.  

Unfortunately, Alan gets bit and later 
becomes a vampire, leaving Edgar to fight the good 
fight against the undead alone. 

Flash forward to present day, Edgar is living 
in seclusion in a trailer park while Alan spends his 
days in a dark basement eating rats and sulking 
about how unfair it is to be undead. 

The Frog Brothers, it seems, are no more. 
Enter a Stephanie Meyer clone looking for 

her missing brother, last seen with a gang of club-
hopping vamps, and Edgar Frog springs into action - 
but will he have to do it alone or will this be the 
Frog Brothers reunion fans have been salivating 
about since the original? 

While the movie is a little on the short side, 
the vampires are nothing more than Buffy The 
Vampire Slayer cast offs and the anticipated Frog 
Brothers reunion is relegated to the final ten minutes 
or so, the film makes up for its shortcomings by 
tying this one directly to the original. We learn the 
fates of some of our favourite characters and we 
have a very surprising, very poignant segment 
courtesy of footage featuring the late Corey Haim.  

If you’re a fan of the original, like so many 
horror fans, then you’ll definitely want to give this a 
rental. With vampires back stronger than ever, let’s 
show the big studios that we thirst for something a 
little more potent than The Twilight Saga. 

By Trevor Wright 
 
SOUL STEALERS By Andy Remic 

 
Awesome! 

The second book in the Clockwork Vampire 
Chronicles, and if haven’t encountered the books yet 
you’re missing a treat. 

Remic writes with energy and a passion that 
makes it hard not to be swept along with the epic 
story We follow the legendary warrior Kell and his 
side-kick Saark as they attempt to stay out of the 



way of the Army of Iron and find Kell’s kidnapped 
niece. But that short description barely scraps the 
surface of what’s going on here, as the second book 
continues to expand both the universe and the story 
of the clockwork vampires. 

This is a book of palpable excitement. The 
cliff-hanger ending of the first novel left you hungry 
for more, and this second book continues the pace 
and energy of the first with battles and wars all over 
the place, as the various factions fight to get their 
way, and the plots and schemes set in motion in the 
first novel start becoming clearer with epic 
consequences. 

The Clockwork Vampire Chronicles are easy 
to get excited about, it’s easy to be swept up in the 
fast-paced action, it’s easy to relate to the characters, 
it’s easy to feel the tension, danger and frustration 
they suffer. It’s easy to enjoy the FUN of these 
books. 

It’s difficult not to love this book, and 
although it’s the second novel in a series and the 
first book was mind-blowingly good, Soul Stealers 
continues with the same smack-you-in-the-face 
action and terror, the non-stop energy pulsing 
through your body as you read and the tension 
continues to rise.  

This is a book that makes you want to both 
devour it and to savour it. 

Remic is a genius of action fantasy, and the 
third book will hopefully arrive soon. The six month 
delay in the publication of the second book (due to 
the publishers) was ridiculously hard to cope with, 
and this addiction will only be sated by the next 
instalment of the chronicles of the clockwork 
vampires. 

By Stanley Riiks 
 
THREE BLIND RATS By Laird Long  
http://www.damnationbooks.com 
 
Lenny ‘The Rat’ Laymon is seen robbing a jewellery 
store on Tuesday night. Only problem is, Lenny was 
found dead on Tuesday morning... 

Says the rather succinct yet intriguing blurb. 
So how did this morally deplorable excuse for a 
human being, nicknamed the Rat, manage such an 
amazing feat? Did he have a secret twin? Was it a 
case of mistaken identity? A cunning scam to trick 
da fuzz? Reincarnation, even? Perhaps he was 
investing a sizeable chunk of his immoral earnings 
in a select band of necromancers who were always 
on call to ensure that he never really died? (Well, 
not for long, anyway). Come on, you know I’m not 
going to divulge the answer to that question. That 
would be too easy and as we all know, nothing 

worthwhile is easy.    
Now this might be more due to a character 

flaw on my part than any shortcomings contained in 
the stories, but with most crime fiction, the ending 
where all is revealed usually leaves me feeling 
deflated, cheated and rather stupid. Not so with 
Three Blind Rats. Though it begins as a typical hard-
boiled detective story, even down to the chalk-and-
cheese misfit partners, it quickly morphs into a 
much less predictable supernatural thriller. It retains 
elements of the classic gumshoe formula throughout, 
but to his credit, Laird Long fits more plot twists, 
double-crosses and capers into this short story than 
most criminal syndicates fit into a whole legacy. All 
in all Three Blind Rats is a tightly-woven fast-paced 
tale that I heartily recommend.  

By C.M. Saunders 
 
The New Publishing Model: Benefits and 
Drawbacks By Cyrus Wraith Walker  
 
In 1979, the US Supreme Court made a decision to 
disallow the common tax dodge of "writing down" 
remaining inventory values if no decline in sale 
price had occurred. This decision made it more 
expensive for publishers to carry inventory from 
year to year. Now the United States Internal 
Revenue Service only allows the write off if the 
market value of the inventory drops or the company 
throws out remainders.  

To protect themselves from the devastation 
of a slow moving title, publishers began reducing 
their print runs, reducing future costs and sacrificing 
potential profits for cash flow. The book goes out of 
print and a need to replace the steady (if small) 
income stream occurs, so the publisher has to release 
not only the new title, but a second one to make up 
for its empty spot on their backlist. This affects the 
author.  

Title 
proliferation equals 
lower advance orders 
by booksellers. 
Writers thus have to 
write more and sell 
more to survive. We 
have seen the 
aftermath in the way 
of lower advances 
and closed doors to 
any unproven author 
in which a publishing 
company is not 
willing to take a risk. 
It has become a 



“Catch-22” for the author: To become published 
with a big house the writer needs an agent, to get an 
agent the writer needs publishing credits, to acquire 
publishing credits the writer needs to be published in 
the first place.  

 
The Digital Age: 
Amazon, e-books, and print on demand are 

changing the conventional world of publishing. The 
new model may well be the answer to both 
eliminating the risks of the publisher and the 
frustration for the occasional premier author worth 
his weight.  

In the articles to follow including Book 
Promotions, Advances 
and Royalties, E-book 
and POD over Print, 
and Market 
Competition, each as 
they pertain to the 
new model of 
publishing, we will 
survey via interviews 
the impact this 

emerging 
development presently 
has on e-book and 
POD publishers, their 

authors, and the industry.  
 
E-books and POD over Print:  
Kim Richards is the co-founder, CEO, and 

editor-in-chief of Damnation Books LLC, an e-book 
and POD dark fiction publisher. She is also the CEO 
of the recently acquired Eternal Press, a digital 
publisher that was founded in 2007 as an Australian 
company, then became a Canadian company, and is 
now a US company with a backlist of over 350 
titles.  

 
Kim, when you decided to start a small press 
publishing company, what made you decide to go 
with the new model of e-book and POD publishing 
over conventional independent publishing? 
Ebook sales are on the rise while print sales continue 
to plummet. Just look at Leisure’s recent dumping of 
their mass market (and subsequent loss of imprints 
like the horror line). Print books will be moving into 
the arena of ‘collectables’ rather than the backbone 
of bookselling. With brick and mortar store shelf 
space shrinking for the large publishers, it’s not wise 
to seek the conventional publishing means right 
now.  
 

Ebooks are the future for many, particularly the 
tech-savvy and younger audiences who are more 
open to digital reading. We want to be there for all 
of it and be a part of how publishing is being forced 
to change. (When I say we, I mean my partner and I, 
as well as the companies in general.) 
 
What experience motivated you (as a writer or a 
consumer) to want to become a publisher in the first 
place?  
I’m also an author. I first started out as an editor for 
an epub, then had two books published in ebook 
format before taking on the role of marketing 
manager. The only reason I quit that was to start 
Damnation Books. The ironic thing is I started out 
with Eternal Press, which we now own.  
 
When we first discussed opening Damnation Books, 
I wanted to focus on dark fiction: horror, thrillers, 
dark fantasies, and stories with dark themes to them. 
Most of the other epublishers didn’t carry much dark 
fiction (only a handful said they offered all genres). 
It’s ironic how they shoved the dark stories into the 
shadows. We wanted to bring it to the light and there 
were only two or three others specializing in it. We 
knew from the beginning we were going to be a 
niche publisher and are okay with that. We have a 
goal to become THE place to find dark fiction. We 
named the company Damnation Books so there 
would be no mistake about what kind of books we 
sell. 
 
I know that most conventional small press 
independents needed to have start-up capital of 
around $30-$60K in order to launch and survive the 
first couple print runs. Concerning start-up capital, 
is there a drastic difference for money needed to 
start a "new model" company as opposed to a 
conventional one? 
My partner (and husband) and I have spent over 
$20,000 of our own money on the startup costs, 
software, set up fees and initial promotion. This is a 
business you can do from a home office but it’s not 
as cheap or easy as media portrays it. Ebooks are 
much more time intensive and require tech savvy 
staff to handle the servers (their software and 
programming), databases and book formatting in 
various forms (meaning a working knowledge of 
xhtml, CSS, Grep styling, InDesign, and more). That 
kind of expertise doesn’t come cheap.  
 
Our biggest ongoing expense is the print set up fees 
for each book. Next is the cost for cover art. 
 



In your opinion, does the new model of e-book and 
POD publishing provide better opportunity for mid-
list authors who have been ignored by the big 
publishing houses? 
I have to answer yes and no. Yes, it can definitely 
help mid-list authors but only if they’re willing to 
promote themselves and their work. This type of 
publishing typically doesn’t pay advances and so it’s 
important for both the author and the publisher to do 
promotion.  
 
It can also help mid-list authors keep their books 
available for longer periods and reach readers who 
live farther away.  
 
It’s also turning out to be a viable way for authors 
whose books were out with big name publishers to 
revive their books and offer them to a new audience. 
We have two such authors with 
us and are talking with a third 
about re-releasing her backlist in 
digital format.  
 
In past years big houses shifted 
focus on literary content to 
publishing only big named 
authors who could positively 
affect the bottom line. Does the 
new model then bring us back to 
a focus more on literary 
content? 
In many ways it’s leveling off 
the playing field. I see it as an 
evolutionary process for the 
bookselling world. I predict the 
authors (and publishers) most 
willing to adapt will be the most 
successful in the long run. 
 
What is the single biggest drawback or hindrance to 
you as an independent small press operating under 
the new publishing model in a world that has for so 
many years been geared to control by the major 
conglomerates?  
Getting authors and stores to realize we’re a serious 
business. Just today I had to explain to an author 
why we wouldn’t put a clause in her contract stating 
she got approval over when and how much we put a 
book for sale for on our own website. Horrormall 
(Darkside digital) said they wouldn’t carry our titles 
if we didn’t stop using our variable pricing and 
selling a book for lower than they sell it. Since when 
is it acceptable to allow others to dictate how you 
run your business (publishing or not)?  
 

Perhaps for other independents, the larger problem 
might lie in obtaining bookshelf space. We now 
have twenty distributors (with many stores under 
them) who sell our ebooks and print titles and so we 
are looking in that direction instead of complaining 
about what’s impossible. I believe in the saying, 
“Work smarter, not harder.” The reality is you need 
to do both: work smart and hard. 
 
Other drawbacks? 
I do wish we could pay advances. Currently our 
editors and staff work on royalties, same as the 
authors, so I don’t feel it’s right to pay advances 
until I can employ everyone hourly. Perhaps it will 
happen someday. 
 
What is the single biggest benefit? 
Getting to do what I love for a living.  

 
You have had no lack of 
excellent authors submitting 
their work for publication with 
Damnation Books and Eternal 
Press. In your opinion why are 
some of these authors choosing 
to go the way of e-book and 
POD over print? 
Some of them are discouraged 
before they ever start submitting 
their work. Some want us as a 
stepping-stone to get an agent or 
larger publisher. Some like the 
new direction books are taking. 
Remember, POD is a printing 
technology - a way to print 
paperbacks.  
 
Not having the promotional 
budget of a multimillion-dollar 

publishing company how does an e-publisher like 
Damnation Books promote its titles? 
We have a marketing manager who works for 
royalties. She sends books out for review and 
manages the social sites: Twitter, Facebook, 
Myspace, our blogs, forums we have boards set up 
on, email groups and more. We budget 10% of net 
sales (after authors are paid) to marketing for use 
with Facebook ads, Google ads, banner ads in 
review sites or online stores. Additionally, we set a 
goal to do one print ad each month for each 
company. We’ve had them in Dark Discoveries, 
Cemetery Dance, Realms of Fantasy, Hauntworld, 
and more upcoming in Arkham Tales and Bitten by 
Books.  
 



We hand out our sample book, promo CD’s, proof 
copies, etc., wherever we go. People are so unused 
to being given something free they are truly excited 
when we give them a sample book, even though it 
only contains two short stories in it. We’ve had 
people go online and order books while we were still 
in their business - just from giving them a sample 
book. I mailed Whoopi Goldberg a box of our books 
because I know she loves horror. She phoned to say 
thank you. I’m still thrilled she liked them. We 
attend one big convention a year. Last year was 
Killercon, this year was Horrorfind, and in 2011 we 
will be at World Horror Convention.  
 
Book selling booths at conventions and fairs 
typically don’t make back what we spend in the fees 
and trip expenses. They’re important means to get 
our name out there and keep it in front of people. 
Right now, I’m on a ‘support your local publisher’ 
campaign in our area of California, targeting 
everyone from bookstores to libraries, schools, and 
media. 
 
Some doomsayers that are having trouble adjusting 
to the change in publishing today want to label e-
book and POD publishers as "Author Mills," yet you 
and your staff spend considerable time and energy 
in selecting acquisitions you deem to be "Darn Good 
Fiction." You have sent many rejection letters out 
and do not just publish "anybody," as some imply. 
Therefore, what motivates these accusations from 
those critics? Is it fear of losing the market, 
jealousy, lack of information about the explosion in 
e-book sales, or all the above that motivates this 
propaganda? 
I think it comes from the number of books we 
publish. Some publishers print less than fifteen titles 
a year for any one genre. We do eight a month for 
Eternal Press and twelve every three months for 
Damnation Books. We reject many more stories 
than we accept but not because we have any kind of 
rejection quota. Most are because the book isn’t 
right for us or wasn’t in good enough shape to be 
submitted in the first place. We edit and copyedit 
our books, we don’t charge authors to publish their 
books, and we do the set up and take care of the 
distribution.  
 
Thanks for giving me the interview. I do love to talk 
about our company and appreciate the opportunity. 

 
The Future is at Hand 
 
In her August 19, 2010 report for the 

Association of American Publishers Inc. (AAP), 

Tina Jordan presented the statistics so far this year. 
“E-book sales continue to grow, with a 118.9 
percent increase over June 2009 ($29.8 million); 
year-to-date E-book sales are up 204.2 percent.” 

Of the Hardcover sales coming from 
conventional publishers, she reports this: “The Adult 
Hardcover category was down 13.9 percent in 
June.” So why have some of the smarter 
conventional publishers and small independent 
publishers alike chosen to go the way of the New 
Publishing Model? Seems supply and demand is 
making the choice for them with benefits far 
outweighing the drawbacks. In the next article, we 
will look at how a mid-list author is adjusting to the 
change, in The New Publishing Model, Benefits and 
Drawbacks: Advances and Royalties. 

 
SONGS FROM SPIDER STREET By Mark 
Howard Jones 
www.screamingdreams.com 
 
Ooh, a diverse 
collection of weird short 
(really short) stories. 
Framed nicely with a 
tale of a future Paris in 
which Michel must 
deliver a parcel for his 
father to the Spider 
Street of the title, only 
to find that the street is 
literally filled with 
spiders and covered in 
webs, and the spiders 
have some stories to 
tell, stories in song... 
It’s a spooky start to this brilliant collection. 

With so many stories, twenty fives including 
the framing sequences, it’s always difficult to figure 
out a favourite, although the sad stories are probably 
the ones that spoke to me the most; “Darkness On 
The Edge of Clown”, “The Condition” and 
“Trackside” speak of true horrifying sadness and 
mental aguish. “Muse” is a great story of obsession. 

What makes this collection different is not 
only its diversity—there is everything weird and 
fantastic here, horror, fantasy, SF and everything in 
between—but the shortness of the stories. Few are 
longer than six or seven pages, only a couple more 
than ten. These bite-sized chunks are perfect for 
dipping into and reading in a spare few minutes.  

That also presents its own problems. 
Although the stories are all good and some great, 
you don’t get the depth of character or situation or 
plot you would with a longer story.  



I would also quibble with the placement of 
two sexually intense SF stories towards the end of 
the book. They would have worked much better 
spread out a bit rather than being put together. They 
are also two of the longer stories and would have 
helped with the pacing.  

But these are minor quibbles. There is such a 
diversity of story in this book it’s difficult to believe 
it’s come from the imagination of one man. There is 
a huge amount of imagination crammed into this 
book; loads of excellent ideas.  

All of the stories are good and some of them 
are true masterpieces of fantastic fiction. This is a 
seriously entertaining and strangely touching 
collection. 

By Stanley Riiks 
 

DEVIL  
 

The return of M. Night Shyamalan to the writer’s 
box gave me mixed emotions. Sixth Sense is a 
popular classic, Haley Joel’s signature line being 
quoted a million times a day all over the planet. 
Unbreakable is a personal favourite. But The 
Happening, The Village and Signs were all utter 
tosh. Let’s have a run down the plots of those last 
three shall we? 

1. The trees take revenge on mankind. 
2. Isolated village lives in 19th century style 

while rest of world moves on. Village is not found 
on Google Maps. Monsters turn out to be people. 

3. Aliens who dissolve when in contact with 
water decide to attack Earth, a planet made of 70% 
water. Aliens learn their lesson. 

Not the best CV in terms of plot is it? 
But Devil could be the redeemer. 
The plot here is simple but effective. The 

Devil likes to play with his souls before taking them 
to hell and occasionally walks the earth, trapping a 
few of these souls together and torturing them for 
shits and giggles. Cue a random (yeah, right) 
collection of misfits ending up in the same lift, 

which happens to break down, trapping them 
together. A few demonic omens later, and we’re 
certain that one of them is the Devil himself 
(herself? itself?). A police detective with a sad back 
story on the outside of the lift tries to get in and save 
them all, slowly being more convinced of the 
Devil’s presence as the body count slowly rises. 

Director John Erick Dowle shoots the 
entirety of the film extremely well. He decides not 
to play on the claustrophobia angle with tight, 
boring shots and doesn’t overuse the CCTV angle 
either, handling them both when necessary for 
maximum effect. And I really can’t fault a single 
actor. Even the guy sweeping glass outside the 
building is good! This is going to be a short review, 
then! 

I have to say that the whole movie is really 
easy to watch, and doesn’t over stretch itself to a 
bum-numbing degree. You’ll leave thinking: “Yeah, 
that was pretty good”. And you’ll probably discuss it 
for a while afterward. You might even talk about 
which pointless celebrities you’d like to see stuck in 
a lift with Old Nick.  

Your mind won’t be blown. It won’t stop 
you taking the lift. But when the doors slide closed, 
you might just think about the movie and check out 
who’s stood next to you, just in case. 

It has to be tough making a movie where the 
plot twist is written into the title. Between that and 
the narration at the start of the movie, there’s no way 
you can miss it. So making the end still work is 
going to be hard. But Dowle (and yes, M. Night) 
comes through, leaving Satan’s identity a total 
mystery. Now the only major downfall of the movie 
is Beelzebub himself. I won’t spoil who it is, but 
when the Devil is revealed, it’s a little 
underwhelming. There’s none of the cruelty you’d 
expect, or diabolical amusement, or pure evil, or 
even dark humour. Other movie Satans have done it 
better. But don’t worry; it’s not enough to ruin the 
film. It’s still an enjoyable experience. 

Pretty good Devil movie, apart from the 
Devil. 

By Craig Hallam 
 

THE LOST VILLAGE By Mark E. Hall  
http://www.damnationbooks.com 
http://www.markedwardhall.com 
 
Weighing in at over 450 pages and 200,000 words, 
Mark E Hall’s latest offering through Damnation 
Books (a revived, revamped and reissued edition of 
an earlier tome) is an absolute thumper of a book, 
and just the right kind of thing to lose yourself in 
during those long, cold winter nights. An expansive, 



complex plot centres around Sarah and her young 
daughter Annabelle who are on the run from a 
crazed stalker, a troubled cop hell-bent on revenge, a 
deserted old mansion with a terrifying allure, and a 
rumbling ancient evil threatening to erupt and engulf 
an entire settlement. The settlement in question is 
James Village, Maine, a place with a terrible secret 
of which we hear much more as the book thunders 
towards its nerve-shredding climax.  

At the core of the story lies the age-old battle 
of good against evil, but to discuss this book in such 
simplistic terms would be doing the author a great 
disservice. Simply by reading his work you can tell 
that Hall is the kind of writer who takes the craft 
very seriously; each word is carefully chosen, each 
comma and punctuation mark meticulously placed. 
The result is a taut and atmospheric body of work 
most writers can only aspire to and the epic and 
brooding Lost Village could well be his tour de 
force.     

By C.M. Saunders 
 

DEAD BEAT By Remy Porter 
www.wildwolfpublishing.com 
 
… And I was so looking forward to reading this. It’s 
not great, but it’s not bad either. I suppose if I was 
being generous I’d call it quite good. I put it down 
after I finished reading it, and couldn’t help but feel 
how my school teacher must have, thinking: Shows 
potential, must try harder. 

In the seaside town of Haven on the British 
coast, all hell breaks loose when some kind of virus 
or plague starts turning the dead into zombies. A 
couple of farmers start to build a fence around the 
village, getting what’s left of the villagers to help 
out. Meanwhile, Johnny Silverman, the lone 
policeman, sets himself and a couple of his friends 
up in the police station in an attempt to maintain 
order. Little do they know that the farmers are about 
to start taking liberties and abusing their power, 
torturing zombies, and eventually their workers, 
until things come to a head and farmers declare war 
on the policeman and his friends. 

All well and good - the post-apocalypse 
zombie-infested world is the backdrop for the 
horrors the survivors are about to inflict upon each 
other. 

Good idea. Shame about the execution.  
The zombies are too far in the background; 

after the first fifty-odd pages they’re not scary 
anymore. There’s no danger from them. Once the 
fence is up it’s completely safe, except for the 
human inhabitants.  

And here the book doesn’t go far enough. 

Some beatings, sexual abuse and bullying are as bad 
as it’ll get in the aftermath of the end of the world? 
That’s not too bad then. There is a palpable tension, 
but the farmers are just your basic bullies, and it 
never feels like there’s any real danger. Porter 
doesn’t go far enough to make his villains really 
bad.  

The book starts well with the zombie 
invasion coming thick and fast within the first 
twenty pages, but then the book coasts until we get 
to the second hundred pages where the action and 
tension starts to ramp up nicely. The final fifty pages 
seem tacked on, adding to the story in a clunky way 
that doesn’t really fit and ties everything up just a 
little too well. The final scene could have come at 
any point, and doesn’t come as any surprise. 

Also, the amount of errors and typos in the 
book is ridiculously annoying. You can’t get 
through a handful of pages before tripping over a 
mistake. 

However, this is by no means a bad book.  
The characters are, on the whole, reasonably 

well crafted. The tension between the two factions is 
well portrayed. The idea is good. Porter’s writing 
was at least decent enough to keep me entertained 
enough to finish the book, and the epilogue perfectly 
sets up a sequel that I would be happy to read.  

Ultimately this feels like an unfinished proof 
that needs a bit more work, but it shows that Porter 
has a great deal of potential. Next time he must try 
harder. 

By Stanley Riiks 
 

LET ME IN  
 

Hollywood does it again!  
Taking a good foreign film and Hollywood-

ising it has become a bit of a trend for studio 
bigwigs over the last decade or so. Ok, so we were 
given Godzilla fairly early on, but The Ring started 
it all in earnest. It was a pretty good film, but with 
nothing of the disjointed creepiness of the Japanese 
version. Then there was the sequel (the less said the 
better). However, of late, they seem to be getting 
particularly desperate for original film ideas. So 
desperate, that they’ve remade The Orphanage, The 
Girl with the Dragon Tattoo is in the works, and Let 
the Right One in has just been released. Each of 
these films had only been out a year or so before 
being bastardised by the we-can-do-it-better 
mentality. 

But don’t let me convince you that I’m 
biased here. I’m not just on an anti-remake rant as 
usual. Let’s talk about Let Me In and decide 
objectively. 



At first, I scoffed at the idea of this remake. I 
thought the change of title in itself spoke volumes 
and missed the point entirely. This isn’t a film about 
a young vampire girl wanting to get in at someone; 
it’s about both of the lead characters trusting 
someone for the first time. That’s why it’s important 
to let the right one in... you see? Bloody Americans. 

Anyway, title aside, the film’s actually pretty 
good. The book which serves as the source material 
was excellent and the original movie was good, but 
a little slow and I felt it missed the mark on some of 
the more important issues of the book. Believe it or 
not, Let Me In is actually a good adaptation of the 
book rather than the film. Some of the issues around 
Abby’s (Chloe Moretz, aka Hit Girl) relationship 
with her murdering guardian (Richard Jenkins) are 
better handled. They’re volatile, co-dependent and 
in the end deeply impassioned for each other; 
something the original film reduced to paedophilia 
with no reasoning. 

I love the fact that Owen’s (Kody Smit-
McPhee) mother is present but barely seen 
throughout the film. In fact you don’t see her face 
for the first half of the movie, giving a sense of 
distance between her and Owen. That’s some 
awesome cinematography from director Matt 
Reeves who delivers every step of the way with 
some excellent camera angles, and the minimal 
special effects are so subtly done that you’re never 
forced into thinking about the CGI (unless you’re 
me, but I’m weird like that).  

I’m not going to bash on about the acting as I 
usually do, even though it’s important. Suffice to 
say there isn’t a single missed mark from any of the 
actors here. Even Elias Koteas (one of those prolific 
actors who has been in everything but, 
unfortunately, never fronted a film of his own) as 
the pop-in, pop-out policeman manages to give you 
character and depth without really saying much. 

Now, it’s not perfect. It drags on in the 
middle as its predecessor did and the introduction 

(which drops you in the middle of the movie and 
then rewinds shortly after) is a pointless attempt to 
grab your attention early on. Oh, for shame, Mr. 
Reeves. But other than having you sit through this 
section again 45 minutes later, it doesn’t hurt too 
much. 

Could this be the return of intelligent, blood-
drinking vampire movies after all the chardonnay-
swilling, spade-faced, eyebrow-emoting pussies 
we’ve been spoon fed lately? I certainly hope so! 

A vamp movie with brains. 
By Craig Hallam 
 

Interview with Armgardt Richter Rose from 
Abomination Nursery 
 
You make Zombie Babies. What inspired you to do 
that? 
I've always enjoyed horror art and love making art 
that plays with the viewers’ emotions. 
 
You are 
working on a 
one-off piece 
called Kelton 
for Morpheus 
Tales, can 
you tell us 
about that? 
It’s a 5 inch 
mini zombie 
baby. It has 
decomposed 
flesh showing 
off its skull and ribs. His left arm has rotted off and 
his right leg has major decay, showing through to 
the bone. 
 
How did you first get started as an artist? 
I've always been into art since I was young. I took 
every art class I could in school and found a passion 
in creating horror art. 
 
Your designs are hand-made and one off, more like 
sculptures than product. Do you have plans to mass 
produce your creations? 
Not right now, I think what makes my creations so 
interesting is the fact that each one is a unique piece 
of art. 
 
Apart from the Zombie Babies, what other artwork 
do you do? 
I’ve always enjoyed many mediums of art; including 
pencil, pastel, acrylic, and even 3D computer 
modeling. 



 
What artists have influenced you the most? 
Jeremi Rimel from Autopsy 
Babies was a big inspiration for a 
lot of my earlier creations. Artists 
like HR Giger and Dali help to 
get my imagination going. 
 
What other things have 
influenced you? 
Horror movies have probably 
played a large part in twisting my 
imagination. 
 
What’s the most exciting thing 
about your work for you? 
Being the only person that tells 
me what to do is a great feeling. I 
love that I am able to create 
whatever I want, and don’t need 
direction. 
 
Do you have a particular audience in mind or do 
you do it for yourself? 
I can predict the most likely types of people that will 
enjoy my work, but I don’t make a piece of art 
unless I know I’m going to have fun doing it. 
 
What do you like to do when you’re not working? 
I don’t really think of making any of the 
Abomination Nursery art pieces as working since I 
have fun doing it, but when I’m not doing that, I 
enjoy drawing, cooking, and watching movies. 
 
Who are your favourite authors and what are your 
favourite books? Favourite films? 
World War Z and The Walking Dead are good reads. 

Since I have a 
computer 
animation 

background, 
Finding Nemo is 
one of my 

favourite 
movies. I also 
like horror 
movies and 
classics like The 
Labyrinth and 
The Dark 
Crystal. 
 
If you could 
meet anyone, 
fictional or real, 

dead or alive, who would it be? 
I would have loved to meet Stan Winston and all his 

creations. 
If you could live in any fictional 
world or time other than now, which 
one would it be? 
I would live in a world where 
Gremlins exist. Not for the 
Gremlins, but so I could have a pet 
Mogwai. 
 
What are you working on now? 
I’m currently planning to make a set 
of classic horror monsters/villains. 
 
Do you have any advice for other 
artists? 
Enjoy what you do and have fun or 
it’ll just feel like work. 
 
What scares you? 

Large dogs barking and balloons popping. 
 
Where can we find your work? 
All my work goes up on my site: 
www.abominationnursery.com 

 
Competition!! 

To win the exclusively created Kelton, courtesy of 
Morpheus Tales and Abomination Nursery, just 

answer this simple question:  
Name one of Armgardt’s artistic influences and 

email us the answer: 
morpheustales@blueyonder.co.uk 

Deadline 1st of March 2011! 
Competition!! 

 
WHAT THE NIGHT KNOWS By Dean Koontz  
 
Having been a fan of Dean Koontz since the early 
eighties, I have to say that What the Night Knows is 
probably the best piece of fiction he’s ever written. 
This novel will grab you in a strangle hold within 
the first few pages and won’t let go until you reach 
the end of the book. I know because the book did it 
to me.  

The story deals with John Calvino, a man 
who, at the young age of sixteen, survived the 
massacre of his family by Alton Turner Blackwood, 
a villain so evil and vile that his spirit comes back 
twenty years later to finish what it originally started. 
Calvino, who’s now a homicide detective, notices a 
stark similarity in the massacre of a new family by 



its youngest sibling and those that took place two 
decades before. When he questions the boy, Calvino 
is taunted and told specific information that only 
Blackwood could have known. But, Blackwood is 
dead, and has been for twenty years. Calvino should 
know because he’s the one who shot the killer in the 
face several times. He now suspects the spirit of 
Blackwood has come back to get its revenge. The 
thing is no one will believe him. The homicide 
detective also instinctively knows the entity will 
soon be coming after him and his family, but how do 
you protect them against a ghost? As other families 
in the immediate area are murdered, the clock starts 
ticking for John Calvino. He just doesn’t realize how 
fast everything is moving, or the special surprise 
Blackwood has in store for him and his loved ones.  

One of the things that make What the Night 
Knows stand out is the villain in it. Alton Turner 
Blackwood is one of the most terrifying characters 
to appear in fiction, and I had nightmares while 
reading this book. The lead character, however, is 
just the opposite. John Calvino is brave, loving, 
truthful in most cases, filled with an inner sadness, 
and ready to do battle against those who might harm 
his family. Also, the plot has so many twists and 
turns that it’s difficult to guess what’s going to 
happen next. I know because I tried. I mean, how do 
you protect yourself against a malevolent spirit 
when no one believes you and even the Church 
won’t come to your assistance?  

If, like me, you’re a Dean Koontz fan, you’ll 
want to buy this novel as soon as it comes out. 
Why? So you can sit on the edge of your seat, biting 
your fingernails in avid anticipation of each new and 
exciting page. Highly recommended!  

By Wayne C. Rogers 
 
ETHEREAL TALES #9  
www.etherealtales.co.uk 
 
The Halloween issue of the 
stunning Ethereal Tales 
magazine starts us off the 
winners of both the 
Editor’s Choice and the 
People’s Choice awards for 
the Halloween competition. 
D.S. Scott’s “Death of a 
Vampire” is what you 
would expect, but handled with an insight and a 
delicate touch that makes the story linger long after 
reading. “Susan’s Ghost” by Heather Kuehl is a 
simple haunting tale, but told with subtlety and 
style. 

Overall this is a superb issue, one of the best 
yet, and it’s a great collection of very short stories 
(some twenty four in all). With tales consisting of 
the fantastic and the dark, the variety on offer will 
keep everyone entertained, whilst maintaining a 
warm and welcoming atmosphere that makes you 
want to join in and be a part of it. 

Ethereal Tales continues to improve, no 
longer containing the serial stories of previous 
issues, and concentrating on very short stories that 
make it really easy to read on the go or to sit down 
and enjoy in stolen moments. 

Another great issue from a magazine that 
always delivers. 

By Adrian Brady 
 

A TIME OF DEMONS By Kathryn Meyer 
Griffith  
http://www.damnationbooks.com/ 
 
I have to admit that initially I wasn’t looking 
forward to reading this, the latest offering from the 
prolific Kathryn Meyer Griffith. Tragic pseudo-love 
stories about teens battling demons/vampires/ 
werewolves written specifically for the Twilight-
generation are ten-a-penny these days and let’s just 
say that in my opinion that kind of thing gets very 
boring very quickly. It would take a work of 
something approaching sheer brilliance to 
distinguish itself from the flock. Thankfully, I think 
I found it.   

A Time of Demons traces the colourful life of 
Cassandra Graystone who, since surviving a fire that 
killed her parents, has developed the power of 
second sight. She knows when bad stuff is going to 
happen. Which comes as something of an 
inconvenience to her, since all she really wants to do 
is rock out with her musician brother and hang out 
with her friends like a normal twenty-something. 
But she is forced into action when she realizes that 
Raynor, an ancient Blood Demon, has moved in 
next door, bringing the unholy apocalypse one step 
closer...  

Ms Graystone heads a remarkable cast of 
characters, each one exquisitely and expertly 
painted. Meyer-Griffith’s style is smooth and 
accessible, which makes it much easier to suspend 
belief whilst you foray into her nightmarish world of 
supernatural powers and marrow-munching demonic 
entities. As this offering is sub-titled Book 1 of the 
Before the End series, I imagine that there is at least 
one more volume to come. I can’t wait. 

By C.M. Saunders 
 



Stanley Riiks: A Year In Reviews 2010 
 
It hasn’t been a great year for books. However, it 
has been a year of great books (as well as more than 
the fair share of shite)! 

Screamingdreams Press deserves special 
mention, 2010 was a great year for them. They 
produced some beautiful books: The Gemini Factor 
by Paul Kane, Against the Darkness by John L. 
Probert, The Empathy Effect by Bob Lock and Songs 
of Spider Street by Mark Howard Jones to name but 
a few. If I was to give a small-press award, it would 
be heading their way.  

The Stanley Riiks best novel of the year 
award was a tough one, with the second instalment 
of the Clockwork Vampire Chronicles, Soul Stealers 
by Andy Remic; Paul Kane’s remarkable 
crime/horror/fantasy The Gemini Factor; and 
Richard Thomas’s truly brilliant Transubstantiate. 
After a difficult ten minutes of negotiation with 
myself it had to go to the visionary Transubstantiate 
by Richard Thomas. Mixing The Matrix, The Wasp 
Factory, Blade Runner, and producing a stunning 
debut, it’s a book that continues to linger well after 
reading.  

Back to Andy Remic’s tales of Kell and the 
Clockwork Vampire Chronicles. The second book in 
the series arrived six months late due to the 
publishers, Angry Robot, changing their allegiance 
from HarperCollins to Osprey Publishing Group, 
making me tear my hair out and foam at the mouth 
in frustration. When it finally arrived in October, it 
dealt a blow for every other heroic fantasy writer by 
continuing the massively exciting story. Remic has 
an energy that is unsurpassed, and the second 
instalment is another smack in the face. Just thinking 
about it gets me bouncing up and down like a six-
year old. That’s what I want from my fiction! 

The award for best novel in a series for 2010 
goes to Soul Stealers by Andy Remic. Big shocker, 
that one. Actually, there was a lot of competition. 
Unfortunately it wasn’t very tough competition and 
this one was a bit of a no-brainer. The Malazan 
Chronicals, Koontz’s Odd Thomas series, and the 
Horus Heresy Warhammer 40K all failed to deliver 
to the extent that Soul Stealers did. 

This year really provided some quality in 
terms of collections. I discovered the pleasures of 
bizarro fiction with Jeremy Shipps’s Fungus of the 
Heart, and Against the Darkness by John L. Probert 
was a wonderfully quaint British version of the X-
Files, only better. But it wasn’t until Halloween that 
Zombie Apocalypse! arrived and blew me away. 
Despite losing its way slightly once it leaves 
London, this is a collection that defies everything 

you have ever read. Created by Stephen Jones, 
editor extraordinaire, the book is a mix of faxes, 
emails, texts, blogs, tweets, etc., and builds up a 
disturbing picture of horror in a London overrun by 
plague and death, and then the dead. Completely 
different and completely original. Also, completely 
terrifying. Mr. Jones can add the Stanley Riiks 
award for best collection of the year to his collection 
of awards.  

I’m not a big fan of non-fiction, despite 
writing quite a lot of it. When I read I prefer to 
escape and non-fiction is a bit too... well, real. But 
give me anything Dracula related and I’m there. 
Steven P. Unger’s In the Footsteps of Dracula 
reminded me of my trips to Whitby and Romania, 
and we’d read most of the same books on the 
subject. The short but sweet Brief History of 
Witchcraft was also very interesting. 

It’s probably 2011 when you’re reading this, 
so I will be well underway devouring the Remic 
back catalogue I ordered for myself for Christmas, 
and hopefully enjoying his two new books out this 
year. Plus, I’ll be trying to work my way through my 
collection of about a thousand books, and reviewing 
everything I can get my hands on! Bring it on 2011! 

 
NIGHT OF THE DEMONS  
Starring Edward Furlong, Monica Keena, Shannon 
Elizabeth 
 
Remakes. Remakes. Remakes. First it was the big 
budget studios and their mainstream fare: Psycho, 
Dawn of the Dead, Texas Chainsaw Massacre, 
Halloween, Friday the 13th, A Nightmare on Elm 
Street, on and on and on, ad nauseam. 

Now, indie studios have gotten into the 
game, remaking low budget flicks from the late 
eighties that, let’s face it, weren’t that great to begin 
with. Which brings us to Night Of The Demons. 

I’ll admit the original film directed by Kevin 
Tenney had its moments and for the time was quite 
entertaining. Hell, even today I find it somewhat 
amusing in an incompetent (bad acting, bad script) 
sort of way. But did it really warrant a remake?  

Right from the get-go it’s obvious that the 
remake’s budget is huge compared to the original. In 
fact the original’s budget probably wouldn’t even 
finance the catering on this version. 

And the women… oh, the women! From 
American Pie’s Shannon Elizabeth to Monica Keena 
(Freddy vs. Jason) to Diora Baird (Texas Chainsaw 
Massacre: The Beginning), you got to hand it to 
Director Adam Gierasch; he knows exactly what the 
core male demographic wants to see and he delivers 
in spades! 



Then there’s the gore, which has been 
ramped up for today’s post-SAW audience, but 
which never wavers into torture porn. It’s fun and 
messy ala eighties style.  

Finally, the story, which is pretty much the 
same: Kids party at a house inhabited by demons. 
The demons possess the kids and the final girl needs 
to survive until daylight. Run of the mill cookie-
cutter horror plot, nothing special, but that’s the way 
we like these things: simple, gory and sexy. 

Night Of The Demons isn’t the next big thing 
in horror, just like it wasn’t in 1988 (no matter who 
tells you otherwise), but it is a fun time on a Friday 
night, and for a remake that’s the ultimate success 
story. 

By Trevor Wright 
 
75 WORST WAYS TO DIE  By H. P. Newquist 
and Rich Maloof 
www.constablerobinson.com 
 
Dark humour abounds in this dictionary of death. 
The 75 Worst Ways to Die start with Alligators, and 
pass through Burning At The Stake, Peptic Ulcer, 
Polonium Poisoning, Smallpox, Tetanus, and many 
more before ending with Unscheduled Plane 
Landing. 

All the entries give you some interesting 
details, such as how long they take to kill, kills per 
year, lethality, notable victims, horror factor and 
some grim facts.  

Dark and disturbing, this is the perfect 
present for the person in your life who has 
everything. It’s also a great book for horror writers 
and fans of the macabre to dip into.  

How can death be fun? Read this book and 
find out the secret for yourself. 

By Adrian Brady 
 

Melanie Robel Interview By 
Trevor Wright  
 
Growing up, were you a fan of 
horror movies? And if so, 
which ones were your 
favourites?  
To tell you the truth. I am not a 
big horror fan, though I like 
some of them. I am more of a 
sci-fi, action and drama fan. 
The horror movies that have 
always been my favourite are 
Wait Until Dark and 
Rosemary’s Baby. I love 
thrillers where you have to 

think more than seeing girls running around getting 
chopped up. I was raised on cowboy and war 
movies, Star Trek, and history channel.  
 
Tell us about Post Mortem America, 2021. Was this 
your first foray in front of and behind the camera 
(as a producer)? 
Nope, that wasn’t my first time in front of the 
camera. I did a short film called Grieve and another 
called For Nicole’s Sake. Post Mortem America, 
2021 is my first full length movie, and I am very 
thankful to be a part of the project. The producer 
title is a courtesy title, in that I budgeted to help him 
out with some things, so he can get this movie done. 
I can’t wait to see it done, so I can see my scenes. 
 
What’s your favourite movie (already filmed) that 
you’ve been in? Why?  
That is a loaded question. Choosing my favourite 
movie that I’ve already filmed is like choosing who 
is your favourite child. You’re bound to cause 
problems.  
 
Do you see yourself continuing to work in horror 
films or would you like to predominately do other 
genres? 
 I did get my start in horror. I will always respect 
that and say that’s where my roots are. However, I 
want to try out other genres. I am discovering that I 
want to do sci-fi, drama and action. I am finding out 
that my “look” is more sci-fi than horror. Except for 
Jamie Lee Curtis, how many short haired girls with 
muscle definition are out there? It’s more believable 
to see me holding a weapon and fighting back than 
running away and screaming. I could even be the 
friend that lets the lead cry on her shoulder for 
support, but I would be the one that cries in private. 
So we will see where I wind up. Of course, if a good 

horror script comes my way and I am 
blown away by it, I will do it.  
 
If you could be in any movie already 
made, what would it be? And whom would 
you play?  
Had to think about this one. To tell you 
the truth, my favourite would be from a 
TV show. I would be Starbuck from Battle 
Star Galactica. She is strong, tells it like it 
is, very sexy, athletic and she just kicks 
some major ass. My other choice would 
be Annie Oakley. I don’t remember the 
name of the move, but she was one of the 
first and greatest cowgirls out there. She 
could draw and shoot her weapons better 
than most of the men could. It’s really my 



dad’s fault, because he was the one who got me 
interested in her.  
 
What exciting projects are in store for Melanie 
Robel?  
 
The Deceit: Two Detectives are faced with the 
challenge of a lifetime. Have they come across the 
perfect serial killer? This is written by DeeDee 
Bigelow and Antonio Olivas. I am extremely excited 
to be in this cast. Have you seen who is in this? I 
can’t wait. 
http://www.imdb.com/title/tt1325030/  
 
Feed is written by Ricardo Vasquez and is being 
shot in Arizona. An experiment has gone wrong at 
the Harris Bio Center and the virus feeds on living 
organisms. The virus must be stopped before there is 
a worldwide outbreak of 
chaos, death and disease. In 
the film are Courtney Gains, 
DeeDee Bigalow and Ed 
Gary to name a few. I am 
Rachel Massey and I work 
at the local Inn.  
 
Into The Basement is written 
by Norm Applegate and 
Nicholas Grabowsky. It’s 
based on the novel by Norm 
Applegate. Women are 
disappearing, hunted by a 
sadistic killer and the Police 
Department calls in an 
unlikely hero to stop the 
madness. I am Susie 
Smallwood, a very young 
“entertainer”. In the project 
are Courtney Gaines, Naama 
Kates, David Fine, DeeDee 
Bigalow, Larry Laverty, and 
Jonathan Breck from 
Jeepers Creepers. Between these projects and a 
couple of internet shows, I’m having a lot of fun. 
 
IncomingOut is written by Ben Meyer, who is 
extremely talented, new to the scene and is amazing. 
A teenage boy is fed prescription painkillers/anti-
depressants/sleep aids for most of his life by his 
psychiatrist mother. He is helped out of his addiction 
by two hallucinations and his best friend, after his 
mother’s botched suicide leaves her comatose. I am 
Zelda, the best friend, and I am extremely excited 
about this project. Zelda will be a challenging 
character for me. 

 
Voracious, The Creation is written/created by Randy 
Robinson, and the trailer was by Pat Tantalo. Walsh 
Industries has uncovered the body of Dracula and is 
using it as a source of a weapon against terrorism. 
The body has been exposed to the common tick, a 
blood-feeding parasite. Walsh Industries plans to use 
the ticks to create vampire soldiers. However, some 
of the ticks escape... Some of the other cast 
members are Tom Savini, Reggie Bannister, Kevin 
Nash, John Kyle, J. LaRose and Marc McCauley. If 
you go to YouTube, you will find the trailer. It’s 
creepy. 
  
This magazine does a lot of interviews with horror 
authors and publishes a lot of horror fiction. Do you 
have a favorite horror author and/or book?  
To tell you the truth, I am a nerd. I don’t read a lot 

of horror books. I have 
read Stephen King, but 
that’s about it. I was raised 
on stories from Norway 
about trolls that lived 
under bridges and ate the 
slow kids. Also, Hans 
Christian Anderson and the 
Brothers Grimm. To this 
day I won’t walk into 
woods or cross bridges at 
night alone, and did you 
know that the original 
Little Mermaid killed 
herself? Actually, I read 
memoirs about people I am 
interested in, quirky books 
by quirky writers, and 
Acting Method Books.  
 
Where can your fans go to 
learn more about you? 
I am not on Myspace 
anymore, because it seems 

that whenever I go on there, I get a virus. I am on 
Facebook and I use that for networking and my 
international family members. So if you read my 
Facebook and there are comments written in a 
foreign language, please don’t add them, they are 
family. I do have a website, MelanieRobel.com, and 
I will be keeping that updated. I am playing with a 
new format though, so please be patient with me. 
 
This is just a taster interview of the full and in-depth 
interview that will feature in the MT Scream Queens 
Special Sequel! Coming soon! Ed. 
 



THE KILLING MOON By Rod Glenn  
www.wildwolfpublishing.com 
 
The world oil is running out and desperate times call 
for desperate measures. The Israelis are fighting the 
Middle East Alliance and China is about to invade 
Russia... Things are about to get worse. Much 
worse. 

A virus spread across the war-ravaged world 
swiftly, decimating populations. 

Twenty years later things are very different 
in the post-apocalyptic world and a group of five 
friends head to a Middlesbrough beset by violent 
gangs and worse.  

This fast moving novel seems to throw in 
everything it possibly can to increase the tension and 
the action, but it all works. The book keeps you on 
the edge of your seat, and the story moves along as 
such speed you barely have time to take a breath. 

A thrilling post-apocalypse novel that does 
not let up. 

By Adrian Brady 
 

Getting Published: One Writer’s Struggle By 
Kevin Wallis 
http://bardsandsages.com/kevinwallis 

 
When I was first approached to write an article 
recounting my experiences in getting my first 
collection of short stories published, I was hesitant. I 
mean, it’s not like I’ve been living under a bridge 
for a decade, scribbling stories down on stray sheets 
of newspaper that happened to blow past my 
cardboard box and praying for the day my writing 
would free me from the rats and cockroaches I 
chatted with at night. No, I’ve been like most 
struggling writers, penning my demons onto paper 
in my spare time and shipping them off to editors in 
the hopes they will find the tales intriguing enough 
to publish. But the more I thought about it, I decided 
that the struggle might indeed be worth retelling, if 
only to illustrate to others in my position that 
perseverance does pay off, setbacks do happen, and 
not all editors are comparable to the aforementioned 
rats and roaches. 

I had been writing seriously for about 3 
years, and had approximately 25 publications to my 
name. Not mindblowing stats by any means, but not 
too shabby either, I suppose. I had a network of 
writing peers through zoetrope.com, and I routinely 
shared my stories for work-shopping and my 
experiences for comparison to others. So when the 
editor of a small, upstart publishing company 
approached me about possibly publishing a 
collection of my work, I was ecstatic. It was 

happening! I was gonna thrust my talent on the 
unsuspecting masses and be chumming with King 
and Straub by the end of the year! 

Right. 
I knew this wasn’t how it worked, but still, I 

was pretty damn excited. I sent a sample of my 
stories to the editor (who will remain nameless for 
reasons soon to become apparent) and awaited his 
verdict. A few days later, his name appeared in my 
inbox, and the message was what I had been hoping 
for. The collection was a go. I told my wife, did a 
few cartwheels through my living room, and after 
icing down the seventeen muscles I pulled as a 
result, began to prepare the collection. The deal 
wasn’t perfect; the company was new and small 
(basically a one man operation), and every ounce of 
marketing would be my responsibility. This 
should’ve raised a red flag, but my elation over 
having my own collection published blinded me to 
the warning signs. 

Then... problems. The editor disappeared. He 
stopped responding to my emails. I first assumed he 
was busy and didn’t stress too much, but as a week 
went by, then two and three, I began worrying. I 
emailed him over and over again: Where are you? Is 
everything okay? Are you okay? Do we still have a 
deal? Have you been kidnapped by al Qaeda? Is 
decapitation in your near future? No reply.  

I had been warned by several people that this 
editor might not be all he appeared to be, but I had 
developed what I believed to be a good rapport with 
him, and I continued to give him the benefit of the 
doubt despite his apparent disappearance off the face 
of the Earth. But by this time, I had finalized a 
complete table of contents, hired several illustrators 
to create original pieces of art for several of the 
stories, and approved the cover art, not to mention 
the host of friends and family asking me when the 
book would be released. So, as the sixth week of 
silence from the editor passed, I finally did what I 
had been desperately trying to avoid: I emailed him 
that I wouldn’t risk my own reputation on a 
company that apparently didn’t give a damn about 
their clients. The deal was off. I don’t even know if 
he ever got the email (I have heard from him since, 
but have yet to hear an explanation for his actions or 
more specifically his lack of action.) 

So where to go from there? I had a 
completed manuscript and no publisher. A good 
friend of mine was helping me edit and prepare the 
book, and when I started to hang my head, he never 
failed to smack me in the piehole and tell me to 
press onward and upward. Thank God he did, 
because I started sending the collection to different 
publishers, bigger publishers with years of success 



behind their names, publishers who worked with 
their writers to advertise and market and promote 
their art.  

The manuscript garnered some initial 
interest, but the red folder hanging above my 
computer, the folder that contains copies of each of 
my one hundred and fifty plus past rejections, 
seemed to glow an even brighter crimson than usual. 
The nagging voice of doubt that always seems to 
blab the loudest 
during the 
downswings in 
my writing 
career started 
spewing venom 
like a cornered 
rattler. Your 
ship has sailed. 
You’ll never 
publish another 
story. You’re 
getting fat and 
your hairline is 
receding. Now, 
all writers have 
this voice. I’m 
convinced of 
that. We all go 
through periods 
of questioning 
our talent, 
wondering if all 
the hours 
ignoring our 
families while 
we pound on 
the keyboard 
will ever pay 
off. Regardless 
of your 
individual goals 
- get one story 
published in a 
non-paying 
ezine, or pen a 
slew of 
bestsellers that 
change the face of 21st century literature - that voice 
is impossible to silence completely. But what 
separates the true writers from the pretenders is what 
we do with that voice. Do you heed its words of 
insecurity, or do you shove a cork down its gullet? 

Me? Since I buy cheap and didn’t have a 
cork, I unscrewed a bottle of wine and jammed the 
cap as far down that voice’s throat as I could. And it 

paid off. A company called Bards and Sages 
contacted me and said they would like to publish my 
book. The owner, Julie Dawson, was generous, 
approachable, and professional. We hammered out a 
contract, B&S edited my book with the utmost care 
and attention, and Beneath the Surface of Things 
was released in September. Sales and reviews have 
been good and I couldn’t be happier with my 
partnership to Bards and Sages. 

Those of 
you still awake 
may be 
wondering what 
my point has 
been in putting 
this drivel into 
an article. Well, 
I suppose it’s 
simply to relay 
a valuable 
lesson I learned 
during the 
nearly year-long 
process of 
getting my book 

published: 
waste matter 
discharged from 
the intestines 
through the 
rectum happens 
(I’m not sure if 
I’m allowed to 
curse in this 
article, so I’m 
playing it safe). 

You 
may spend 
years honing 
your craft, 
drowning under 
a veritable 
ocean of 
rejection slips, 
injure yourself 

celebrating 
when that call 

comes through saying you’ve reached one of your 
goals, then curse the gods of fiction when that 
opportunity is ripped away from you. You learn 
through perseverance and grit which editors are 
professional and trustworthy, and who is in this 
game for reasons less than honest. You walk that 
fine line between protecting the blood and sweat you 
call your work and handing that work over to a 



company in which you can only hope will handle it 
with integrity. You take your lumps, get knocked 
down, but learn to stand up again and trust in the 
words you’ve put on paper. And when the dust 
settles, some of us will be where we want to be, and 
some of us won’t, but as long as you never stop 
turning the ideas in your head into stories or poems 
or paintings, there is always a chance the next email 
will be the one you’ve been waiting for. 

 
From the Catacombs: Zombies, Fangs and Blood, 
oh my! By Jim Lesniak 
 
This instalment is less militant than the previous 
“From the Catacombs”, but with buckets of blood 
galore! We shall focus upon the non-EC comics of 
the pre-code horror era in the U.S. of A. What is 
pre-code horror you ask? The pre-code era in 
American comic books refers to the issues published 
prior to the industry self-regulating under the 
auspices of the Comics Code Authority in 1955 due 
to possible government censorship or regulation. 
Strange as it seems, the illustrious Senate held 
televised hearings propounding the harm comic 
books were doing to the youth of America. The 
Code neutered depictions of horror and crime in the 
comics: gone were vampires, werewolves, blood, 
gore and bullets. Luckily, this saved the American 
populace from the perils of juvenile delinquency and 
set the country into a golden age… 

The focus of the books reviewed below is on 
non-EC horror, and recently we have seen a high 
water mark for items becoming available in high-
quality editions. Fantagraphics Books is 
endeavouring to publish the entirety of Steve 
Ditko’s output (now at volume two), IDW has 
produced a gorgeous edition of Dick Briefer’s 
Frankenstein, and we are seeing Marvel 
Masterworks Editions of the “Atlas era” horror. Not 
to diminish the impact and quality of the EC 
publications, but they have been reprinted ad 
infinitum, begging to see what the competition they 
inspired produced. To coin a phrase, kill your idols 
and see what the other guys did. Keep in mind this 
fact: EC produced 91 of the approximately 1,371 
horror comics produced, a mere 6.6 %(!). There is a 
lot of unexplored territory in the genre. Granted, 
there is a plethora of dross out there in the remaining 
93.4% giving credence to a quality versus quantity 
argument. 

The smaller publishers had little to lose and 
everything to gain by going all out on the gore and 
the horror. It is known that the majority of EC 
Comics tales were well-crafted with restraint and 
taste leading to (usually) a twist ending. At the 

shallow end of the gene pool, there is no guarantee 
of anything coming close to competent storytelling, 
much less a predictable plot. Sometimes a reader 
wants the gonzo insanity of Comic Media’s titles 
like Weird Terror. While some future legends got 
their start in the trenches, (Steve Ditko, Joe Kubert, 
etc) many of the non-EC artists should never have 
been on the newsstand. Therein lay the charm of 
pre-code horror: the sheer energy despite the talent 
of the writers and artists involved! When tales of 
terror include a lovesick cactus, a jilted suitor faking 
his death and reanimation or the desperate death of a 
germ, you are in for a wild ride. 

The myriad publishers represented in these 
volumes were, by any definition, independents. 
Hustling to make a living, they would not be 
mistaken for the “big players” in the industry, like 
EC, DC or Atlas. The first to market innovation may 
have caused some ragged edges, but the energy can 
sometimes carry the product when talent alone 
cannot. They would give anyone a chance at writing 
or illustrating a story, just to fill pages, something 
quite unlikely to happen at the mainstream 
publishers at that state of the game – sound familiar?  

In the reviews below, there are no story 
summaries since the whole thing would become a 
spoiler warning – most instalments were six to eight 
pages. Each of these books is well-produced and 
recommended for different aspects of the pre-code 
horror genre. Luckily, it is becoming easier to find 
these stories than tracking down ridiculously 
expensive originals; you cannot buy an original 
Weird Tales of the Future issue for less than the cost 
of all the books below. 

 
The Horror! The Horror!: comic books the 
government didn’t want 
you to read! 
Abrams Comic Arts 
Jim Trombetta, editor 
 
There are some complete 
stories in The Horror!, but 
the focus is predominantly 
on excerpts and covers to 
show a broad 
representation of publisher 
and artist’s styles. The book is arranged 
thematically, with titles like “Lexicon Devil” and 
“The Age of Nuclear Terror” leading into the 
editor’s commentary. The commentary is an attempt 
to place historical and/or psychological context for 
the chapter’s symbolism. An historical curio in the 
form of a DVD (Region 0, NTSC) is included, 
presenting Confidential File, an anti-comics episode 



of a documentary television show that aired on 
October 8, 1955. 

A big selling point of this book is the large 
L.B. Cole section, one of the largest Cole sections in 
recent memory. If you are not familiar with his 
work, search it out; he basically created psychedelic 
art with his illustration work in the 1950’s. Lurid, 
nightmare landscapes in garish colours were his 
stock in trade and impossible to ignore, even the 
romance covers. There are more technically 
proficient cover artists of the 1950’s, but few are as 
unique as Mr. Cole and their inclusion here is very 
welcome.  

The Horror! is a good read for the comics 
fan with a background in the pre-code era who 
wants a nice selection of off-brand covers and a 
scholarly discussion (without getting too stuffy) of 
the context and content of these books. Although it 
seems unlikely that the writers of these garish tales 
had more in mind than separating people from their 
dimes, there is the requisite Freudian analysis of 
common themes in the genre.1 While the covers, 
excerpts and stories are attributed where information 
is known, the lack of additional indexes or 
appendixes limits its value as a reference volume. It 
is a worthy, colourful companion volume to one’s 
collection of Tales Too Terrible to Tell2 or From the 
Tomb3 magazine, but not recommended as an 
introduction to the genre as a whole, due to the lack 
of many complete tales. 

 
Four Color Fear: Forgotten Horror Comics of 
the 1950’s 
Fantagraphics Books 
Greg Sadowski, editor 
 
This is one of Fantagraphics 
Books’ gorgeous reprint 
editions that they are known 
for in the industry. The 
focus, as in other collections 
from the publisher, is on 
complete stories - grouped 
herein “aesthetically” rather than thematically or 
chronologically. The terror tales are presented 
without credits or commentary in the main corpus, 

                                                           
1 Presumably, much like when I asked Gunnar “Leatherface”  
Hansen if there was any subtext in the Texas Chainsaw 
Massacre, the main thrust was, simply, to scare people.  If 
these writers were tapping into a Freudian zeitgeist, it was 
without their conscious knowledge. 
2 Sadly, no longer published under this name or as its final 
form as Terrology.  It is well worth tracking down. 

3 http://www.fromthetombstore.co.nr/ 

but each one is fully annotated with individual 
commentary in end notes. The joy of off-brand 
publishers is in full effect here, with zombies, 
witchdoctors and enough mind-bending art 
(including Basil Wolverton’s) to get one through the 
night. 

Four Color Fear is an ably curated 
introduction to pre-code, non-EC, non-Atlas horror; 
an excellent selection of material and great 
reproduction quality round out a solid volume; a 
highly recommended collection of carefully selected 
off-brand horror. It is designed to entertain and 
succeeds quite well. The extensive end notes and 
publisher index also make this a handy reference 
until Terrology4 makes its belated appearance on the 
publishing world. 

 
The Weird World of Eerie Publications 
Feral House 
Mike Howlett 
 
This title may seem out of 
place in this column, as the 
Eerie Publications horror 
magazines (Weird, Horror 
Tales, Tales of Voodoo, 
etc.) were published from 
1965 through the early 
1980’s, however, Eerie 
Publications plundered the Ajax/Farrel line of books 
for reprints. Sometimes the same story was used 
multiple times, modified or fully redrawn – they 
were not above recycling over and over again. The 
covers were violent, bloody, inept and impossible to 
ignore. 

Myron Fass, the driving force behind Eerie 
Publications, was a pistol-packing lunatic who knew 
how to sell a magazine. He would publish anything, 
on the cheap, if he thought there was a market and 
profit potential. He was first to market with an Elvis 
tribute magazine, for example, and produced a series 
of “shark attack” specials in the wake of Jaws. This 
book captures the fast and loose ethic of Fass’ 
publishing history and can be both profound and 
profane while highly entertaining. 

The sheer level of research by Mike Howlett 
is astounding. Not just the standard start and end 
dates of publishing, there are indexes for all the text 
stories giving full credit to authors and original 
publication dates; similar respect is given to the 
reprinted pre-code stories as well as the original 
tales, giving revision and publication data. A 
thumbnail gallery of all horror and sci-fi covers, in 
                                                           
4 This is about as likely as Darker Image #2 shipping. 



chronological order, is in addition to the many cover 
and interior illustration reproductions through the 
book. All of this is rounded out with biographical 
information on all of the artists and writer whose 
work defiled the newsstands in these magazines. 

The Weird World of Eerie Publications is the 
definitive look at the publisher’s horror and sci-fi 
output; it is of the same level of Al Hewetson’s 
Skywald5 tome with higher-quality printing and 
better indexes. This is everything The Great 
Monster Magazines by Robert Michael “Bobb” 
Cotter was not.6 The design is phenomenal; easy to 
read and colourful all at once. This is absolutely and 
unreservedly recommended to anyone with an 
interest in the crazy horror magazines of the 1960’s 
and 1970’s.7 

A confession is in order for this column: it 
was originally intended to feature a “bizarro” new 
authors series. Why, then, were tomes of wondrous 
horror used in its stead, you ask? The shear inability 
of your humble columnist to plough though the first 
book! Having a strict policy of not reviewing 
something not completely read, the identity of the 
miscreant shall not be revealed until the courage can 
be amassed to restart and finish the book. This is not 
an indictment of the “bizarro” genre, but someone 
ought to remind the authors that sheer pointless 
weirdness does not work. D. Harlan Wilson and 
Jeremy C. Shipp write mind-bending stories that 
encourage thought and re-reading; if you bore your 
readership enough that ninety pages is too much to 
slog through, maybe you published too much too 
soon. For the adventurous, please start with the 
Bizarro Starter Kit, any edition of it contains work 
from the best in the genre. Stick with the “best of” 
compilation until the new authors can be reviewed. 

 
BENEATH THE SURFACE By Kevin Wallis  
http://bardsandsages.com/kevinwallis 

 
Discovering a new writer is a fantastic feeling. 
Discovering a great new writer is a rare pleasure, 
and Kevin Wallis is a great new writer.  

His first collection of twenty five stories, 
                                                           
5 The Complete Illustrated History of the Skywald Horror-
Mood, by Alan Hewetson, Headpress/Critical Vision, 2004.  A 
personal recollection of the Skywald years by its editor, with 
19 reprinted stories. 

6 Savaged by yours truly in Morpheus Tales II, back issue still 
available. 

7 Interested in a copy?  Keep watching the Morpheus Tales 
website and facebook page – one will be given away to a 
random subscriber! 

spanning two hundred pages of weird and fantastic 
fiction, is one of those rare delights. The book 
captures a sense of vulnerability, diversity and truth 
that touches you. Ok, so this is weird fiction, this is 
SF, fantasy and horror, but it is the characters that 
define these stories rather than the genres. 

My favourite story was difficult to find in 
amongst so many fascinating tales, but I eventually 
decided upon “Charlie’s Lunch” (originally 
appeared in MT #9. Ed), or may be “The Lesser of 
Two Hearts”, one of the many tales original to this 
collection. 

Wallis’ stories capture your attention and 
imagination in ways you always want fiction to. 
Like a young Clive Barker, Wallis’ imagination 
seems boundless, and you cannot help but be swept 
up with him.   

An amazing first collection, and most 
definitely the first of many. 

By Adrian Brady 
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Coming next time:  
 

Reviews of: 
 

Death’s Disciples By J. Robert King, Roman 
Hell By Mark Mellon, King’s Justice By 

Maurice Broaddus, Harbinger Of the Storm 
By Aliette De Bodard, Point By Thomas 
Blackthorne, The Bone Sword By Walter 

Rhein and many more! 
 

Plus more interviews, more columns, more 
non-fiction! 

 

www.morpheustales.com 
 

 
Want to write a review for Morpheus Tales? 

 
We are looking for reviews, and reviewers, from 
around the world to contribute to the reviews 
supplement.  

 

 
 
We review genre material (horror, SF, 

fantasy) books, dvds, films, merchandise, toys, 
clothes, games (PC and console), magazines, 
websites, cds, events, and anything else you can 
think of! 

We use two types of reviews in the 
supplement: 

 
Full-length reviews - up to 500 words. 
 
Mini-reviews - up to 80 words. 

 
We are always seeking contributors to the reviews 
supplement. We are looking for first online and first 
print world rights.  

All review submissions/enquiries/ 
suggestions should be sent to:  

 
morpheusales@blueyonder.co.uk 

 
The Occult Files of Albert Taylor by Derek Muk, 

buy it now at Amazon.com or from 
http://theoccultfilesofalberttaylor.wordpress.com/ 


